Works in the Exhibition

Purple, 1961

Qil on canvas with painted milk bottle,

67 % x 66 % x 11 % inches (overall)
Museum of Contemporary Art Los Angeles

House Painting (Grey), 1963
Oil on masonite, 48 x 48 inches
Collection of Iris Mink

House Painting (Grey), 1963
Oil on masonite, 48 x 48 inches.
Grey Art Gallery of New York University

Untitled (Staircase), 1971
Painted wood, 74 X 73 X 8 inches
Frederick R. Weisman Art Foundation, Los Angeles

Still Puck, 1997-2010
Painted wood, 21 x 25 X 25 inches
Collection of the artist

Untitled (Torn Cloud), 1974
Oil on canvas, 72 X 96 inches
Frederick R. Weisman Art Foundation, Los Angeles

Breathless, 1976

Oil on canvas, 83 X 83 inches
Mildred Lane Kemper Art Museum,
Washington University in St. Louis

Untitled (Commissioned Work) [Blue], 1979
Oil on canvas (3 parts), 60 % x 127 % inches
Frederick R. Weisman Art Foundation, Los Angeles

Drag Strip, 1978
Qil on canvas, 72 x 66 inches
Collection of the artist

Scab, 1978
Qil on canvas, 72 x 66 inches
Collection of Iris Mink

Slick, 1978
Qil on canvas, 72 x 66 inches
Collection of Dallas Price and Bob Van Breda

Oak Rock, 1980
Qil on canvas, 52 x 96 inches
Collection of Carole Katleman

Environmental Impact 16, 1980-81
Qil on canvas, 54 % X 96 % inches
Collection of the artist

Whew! (Tornado Triptych), 1992
Sumi ink on washi paper, 168 inches X 468 inches
Collection of the artist

Know Means No, 2013

Acrylic on fiberglass, 96 X 96 inches
The Collection of Howard and
Roberta Ahmanson, California

Cruising, 2013
Acrylic on fiberglass, 96 x 96 inches
Collection of Roderic Steinkamp

Devil and the Deep, 2013
Acrylic on fiberglass, 96 x 96 inches
Courtesy the artist and Kohn Gallery, Los Angeles

So Still, 2013

Acrylic on fiberglass, 96 x 96 inches
The Collection of Howard and
Roberta Ahmanson, California

loe Goode (b. 1937, Oklahoma City, Oklahoma) lives and
works in Los Angeles. Recent solo exhibitions have been
held at Kohn Gallery, Los Angeles (2014); Texas Gallery,
Houston (2002, 2004, 2010, 2012); Franklin Parrasch
Gallery, New York (2009); and Manny Silverman Gallery,
Los Angeles (2001, 2005). Goode’s work is included

in numerous major museum collections, including the
Saint Louis Art Museum; the Art Institute of Chicago; the
Minneapolis Institute of Arts; the Victoria and Albert
Museum; the Smithsonian Institution; the Museum of
Contemporary Art, Los Angeles; the Los Angeles County
Museum of Art; the Whitney Museum of American Art;
and the Museum of Modern Art, New York.

Joe Goode is organized for the Contemporary Art Museum St. Louis
by leffrey Uslip, Chief Curator.

This exhibition is generously supported by Eve Steele and
Peter Gelles; Kohn Gallery, Los Angeles; loan and Mitch
Markow; and Sally and lohn Van Doren. Special thanks to
loseph Shaikewitz, curatorial intern.

Related Programs

Breakfast with the Curators
Friday, March 20, 8:30 am / Tour starts at 8:50 am
Open to all membership levels. Complimentary coffee
and baked goods. Register at camstl.org/breakfast.

Symposium: Natural Disasters, Free Speech,
and the Death of Painting
Saturday, April 11, 10:00 am-4:00 pm

Connect with CAM

Visit camstl.org
Follow @contemporarystl

on Twitter

Like contemporaryart
museumstl on Facebook
Follow camstl on
Instagram

Sign up for enews

at camstl.org/news
Download the CAM STL

app from the App Store

Contemporary Art
Museum St. Louis
3750 Washington Blvd
St. Louis, MO 63108
314.535.4660 or Google Play

Joe Goode

Throughout the past fifty years loe Goode (b. 1937,
Oklahoma City, Oklahoma) has developed artistic
strategies for cutting through and penetrating various
surfaces as a means of analyzing the complexities

of American life. This exhibition, the first major survey
of Goode’s work in recent years, situates the artist
within his Midwestern origins and presents the iconog-
raphy of tornadoes, shotguns, and expansive skies

in the milieu from which the imagery came. Often
identified with Southern California pop art, Joe Goode
ultimately transcends this genre, creating diverse
bodies of work that transform common objects into
ciphers for cultural critique.

Goode first gained international recognition following
his inclusion in Walter Hopps’s seminal exhibition

New Painting of Common Objects, organized at the
Pasadena Art Museum in 1962. In that exhibition, Goode
debuted his seminal Milk Bottle paintings where he
positioned an everyday milk bottle, entombed in layers
of oil paint, in front of a formidable monochrome. In

this body of work, the artist demonstrates a painting’s
potential to encourage social contemplation: an iconic

Gallery Guide
Contemporary Art
Museum St. Louis

lanuary 16-
April 11, 2015

Untitled (Commissioned Work) [Blue], 1979. Oil on canvas

(3 parts), 60 % x 127 ¥: inches. Collection of the
Frederick R. Weisman Art Foundation, Los Angeles.

1950s glass milk bottle is transformed from an
emblem of American domesticity into a memorial to
postwar national exuberance.

Through a selection of works spanning 1961 to the
present, this exhibition reveals how Goode’s signature
depictions of the sublime refer to issues ranging from
environmental vandalism to the Second Amendment.

By exhibiting works created in large part through acts

of destruction and depicting images particularly
resonant to the region, CAM’s survey repositions Goode’s
work as intrinsically tied to, and in dialogue with, a

lived Midwestern experience.

©

Audio Tour

Download the CAM app at camstl.org/app or
ask for an iPod at the front desk to hear directly
from the curator on the audio tour.



'$81N10N131S |eln}oaliyole
9say3 10 uollouny pue aodueleadde ayjl 1o suoijeloadxe
Buizieagns ‘ueipiionb ueollawWYy 8yl 10 sa118|1gNs

ay] ul 1sala1ul s,9po0y dojaaap Jayling SHI0M asayl
'SJUBWa|8 [BIN1oNI1S 8yl Jualtedsuely Bupjew pue ‘108lgns
a|geyjJewalun asimiayio ue uo 1ybij Buiiseo ‘Aoeanid
J11S8WOp pue Ajwioiun ueqingns yioq sulnilano
Ajlrenpiaipul syjusuodwod asayi Buisodx3 spred
jusuodwo9 eulalul sy olgnd Bupew pue Buie|os]
‘1]@S11 UO Ul 8WOY ueqingns ayj suiny isiue ayyl

‘aJoymou ojul Buipusose ‘aoeds

Alg|eb ayi Jo ain1o8]1lyolte ay] woll ajeledsas sulewal
aseallels pajadied ayj ‘|euoieiuoljuod Ajjeinioniis
ybnoy] "uoisuawip pliyl UMo Ss1i 03 uoljuaile s|ed
Anuueoun asealiels ayi ‘|lem Ala|jeb ayz wols 1no Buizinr
"S]UBWUOIIAUS J11SBWOP WO} Paloa]|0d sasealiels Builsixa
S1u8ll0al pue sajedl|dal 8pooy ‘sylom snolaald ul spew
-Apeal ayz Jo asn siy uodn Buipuedx3 "wjeal |jeinid|nos
ay3 o1ul suol1ebiIsaAul [eUOISUSWIP-0M] S,8Pp00Y)

wol} ainlredap |BOI11110 B sjuasaldal pue sallas 9/1j0g
/I 1811488 s1y ul pajuasaldal a11aubiA d13sawop ayl
siuswbne sallas 8sSNIJIDIS S,8P00Y) ‘99T Ul Buizngaq

"101e108ds 9AI10® 9y} 40 9|01 8yl

ul sbunjured asnippn Usa19s 10]4 Sy 10 JamalA ayi Buioeld
peajsul ‘ainby jo adAl Aue woly suiellal apoox) 10|09

10 sp|ay Aj1ejured pue pajelnies omi Jo uollisodeixnl ayi
ubnouyz swigns ayj Aeipiod sbujjured asay] abew

ay1 Jo A1ubaiul ayi Buipeaul ‘sbuliured siy 10 saliepunoq
ay1 S)oelle 9p0o0Y ‘SHIO0MLIE ped| pue 1|8} Ulo}

SQ96T 91B| JIay} Ul B118S pleydly pue SIIIo 118qoy

Se yons sisiile 1siiewlulp-1sod Aq pedeiqus yoeolsdde
ay1 Buizuswa|dwo) "uoije}SBASP [BIUBWUOIIAUD
Buirsebbns ‘edeaspue| painjjod pue paie|olA e 101dap
S)JOM 8S8Y] "u0I1}0NIISap apewuew 4o 10edwl ayl yum

‘dweulals 0118poy 40 U0I198||10D

'sayoul 96 x 96 ‘sse|Blaqy uo d1jA10y "€T0Z ‘BuISInI)

'sg|abuy S0 ‘UOITEPUNOL 1Y UBWSIBM "y HO1I8pal4 8y} 10 U0I108(|0)
"SOUIUI 8 X £/ X ¥/ ‘POOM pajuled “T/BT ‘(8500IDIS) PajiIuN

aseallels

pabebus urebe aouo0 SI pue 8delins ayl umop Bunjeaiq
10 suoieBbi1saAul 1al|les SIy SPUdlxa apooyn ‘sjuswa|s
Alejuswipni 1sow s,6uljured JO SUOITUBAUOD 118AQNS

01 BulnuIlUOY) "SUB8IIS UOISIAG|8] puk Jaindw oo Aqg
papiAold plIOM 1IN0 JO MBIA pale|axid 8yl Sa)0A8 89.eLIns
ay1 10 a1nixal quooAsuoy ayi ‘a9sojo dn wol) pamalA
‘a1n31no s, Aepol ul ABojouyoa] Jo aouasald papuedxa ayl
01 Yeads 1ey] A1ixa|dwoo [elialew pue yidap a|qISIA JO
9suas e saonpoljul sse|blaqu ayz 10 dnayew ajeodlljul ayl
‘09160p awalilxa ue 01 abew! ue ybnoiyi Bupjooj Jo
uo110U 8y} S8SSalls 9poon—1l 1sulebe s8I0} puBISyYIIM
01 palnioeinuew Ajjeouloads— |elialew [einionils
.sBuipured ayz uiyum pue ybnoiyz 3oo| 03 Jojeloads

ay1 Buimojje Ag "eoelins 118y 10 81n10N11S quodAsuoy
ayz Buleanal ajiym suoiyisodwoo siy jo AlzowwAs
1ualayul ayj s1dnisip ay ‘ssao0.id ayj u| "1a1awilad
Ienball pue pabbel e aonpoid 01 sebpa ayl smes
apooy "A)s pue pue| usamiaq aul| uoziioy e Buiysabbns
‘saAey paledolewap oM} olul sse|biaqu [eliisnpul 1o
190ys 9|buls e sajeaulap 1SI1e ayl "9]d2J10 ||N} 8w A)s
619 10 uoijou ayi pue ‘aue|d ainyaid ayi ‘Aj1o0edo Jo
suolreBiisanul s,8p00Ln “H10M J0 ApoQq Jusdal 1soW SIyl u|

alnjenN
uaalos je|d

"ssaualeMme [e|00s pausalybiay 1o Joydeisw [ensia
punojoid e se SaA|aSWay] [eaAal pue sadeds aAljelpawW
awo09oaq Ajarewiyn sbuijured a1708g /I S.8P00L)

‘e weulsip Bulobuo syl pue siIsiI) 9|ISSIA uegqn) ayi Jo

19suU0 8yl Aq payJew ‘sSausnolosuod |eIo0S pue ‘|elnyng
‘leairijod s,uoireu ayi ul s1iys olwsias 1o 1abulgiey
|ensiA 8yl sawo9aq 9131109 y|iw AepAians ayi ‘spuey
s,8p00n u| ‘(uoiseau| sbid o Aeg ayj) woop Buipuadwi
pue (uol198|8 s,Apauuay|) adoy |euoileu usamiaq
uoisual ayi Agq pauyap Aloisiy uedliswy ul poliad

e soazllobaj||e yiom Jo Apoq siy] -ainin} Buibueys sii Jo
uoi1oeloid e pue 1sed 8AI109]]09 S,uoileu ayi 01 |ellowaw
B :SQ96T 9yl ul A11013S8WOP UBIIIBWY 4O UOI1IPUOD

ay1 S8oualalal 9]110Q M|IW S,8p00Y ‘Tuswarow dod
Buibiawe ay1 yum anbojelp ul pabebuz -aorjduowwiod

9yl pue leljlwe} 8yl ul }S8191Ul PUNOLMBU B JO 10AB}

ul uoljoellsqe Jo salbalells lemisod payungap sisiile
asay] “|Jom 11ays Lo julod [eo0) 8yl se s1oalgo uelpijonb
Buiba|inlld "s7oa8lqO uowwo) jo Buijuind map uolgiyxa
Z96T s.sddoH Jajlep ul epoor) apisbuoje yiom palliqiyxa
woym Lo ||e ‘loytep\ Apuy pue ‘pnegaly] sauhepp ‘eyosny
p3 se yons sisiiie o wsljoqwAs oiydelb ayj s|jeoal
1110w siyz 4o asn jueubiod s,apooy) "sadeds |elo1oid siy
‘ybnolyl pue ‘ulylIM SUOIFBID0SSE [BIN}IND pue [euostad
umo Jiayz ayejdwaluod o3 slamala Buimolje ‘eue|d ainioid
ay1 ybnolyi Buisss 4o 1deouU09 s,8p00H spunolbaloy
—anbedo apew pue palsnioua-juled alay—=a|110q
sse|b jualedsuel] Ajjensn ay] sainby a|jqelou 1sow s,y
dod eluioyied uiayinos jo awos apisbuoje sbuiuuibaq
Jl1sille §,3p00Y 40 Jljews|qua si 831100 1w 8y L

‘sg[abuy s07 My Arelodwaluod 40 WNasn| ayj JO U0I108]|0) *(|[eI8A0)
S8YOUI % TT X % 99 X % £9 ‘813100 M|Iw pajured yiim seaued uo 10 "T96T ‘8/dind

sBuijured
9[110d MIIIN



Tornado Triptych

Whew! (Tornado Triptych), 1992. Sumi ink on washi paper, 168 x 468 inches.
Collection of the artist.

Spanning 40 by 14 feet, Goode’s Tornado Triptych
epitomizes destruction as iconography. Both seductively
beautiful and viscerally harrowing, Goode’s tornado
speaks to the meteorological conditions of the Midwest,
recalling most recently the impact of the traumatic
natural disaster in loplin, Missouri, in 2011. Goode
shows us the impact of the tornado at touchdown, from
within, and as it continues off into the distance. A native
of Tornado Alley, the artist is intimately familiar with

the destructive and reconstructive power of tornadoes,
objects which he describes as “very strong and very
violent and at the same time, very beautiful.” Working on
such a scale required Goode to solicit the aid of a broom,
mop, and spray tank in order to replicate the intensity

of the whirling winds. The artist’s approach to creating
the triptych—walking on top of the paper that once
stretched across the floor—both recalls the practice of
lackson Pollock and humanizes this Abstract
Expressionist impulse. Ultimately, by focusing on the
violent movement and overwhelming force of his subject,
Goode recognizes and admires its destructive nature
and assumes a Romantic attitude toward the natural
landscape. Furthering the aesthetic impulses reflected
in the work, ranging from Caspar David Friedrich’s
landscape paintings to Carleton Watkins’s westward
expansion photographs, Goode’s triptych captures

the sublime—the opposition of awe and terror found
within nature.

House Paintings

House Painting (Grey), 1963. Oil on Masonite, 48 x 48 inches.
Collection of Iris Mink.

In his House paintings, after first masking off a small
area of negative space, Goode envelops the canvasin a
field of monochromatic gray. This “non-space” serves as
the backdrop for intricate sketches of small-scale,
California-style bungalows in the center of the
composition. The houses—floating in an abstracted,
indefinite space—recall the centralized figures of
medieval icon paintings or, alternatively, Warhol’s
flattened depictions of Marilyn Monroe in a vast expanse
of metallic gold from the same year. In these works, the
image of the benign home is transformed into a common
object; Goode’s intent is to reflect the ubiquity of the
suburban white picket fenced house. The iconography of

the House paintings invites a contemplation of what lies
within the walls and roofs, despite the compressed
space that the images occupy. Goode assimilates the
various contrasting elements of the paintings—intricate
drawings, broad brushstrokes of oil paint, a familiar
subject, a conceptual depiction of space, and a
reinforced assertion of the picture plane—in order to
emphasize the complexities of the otherwise
architecturally ordinary residence. Moreover, Goode’s
childhood home serves as the subject of one of his
House paintings, reinforcing the autobiographical
relevance of the lived Midwestern experience in the
understanding of his work.
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