I0DE AND BEGAN INGRATIATING HERSELF WiTHTHE ¥ UCKING FANS, NOT ONLY WAS PADDY LiveLweeking, SHE FucKING WROTE WEEKLW AEG/ARS! 101w re
EDREADING HER BLUG,SGRRY, PADDY, IT BECAME ANOTHER REMINDERTHAT THESHOW WAS QUTTIERE, PERHAPS NOW, [CAN RETURN T0AFC WITHOUT HAV
- EONo £ THE SHow, IGUESS,BUTTHIS 15 THE PART THITMAKES e Fuskiia TRATEE.  omar Ter Hioms SNARKY Youare, HOW/WYX'TY vou ARES Frow S2ie Siatees, eevr, Fuckmne EV | You
TOOESN T MIAT TER, IF I COMPLAINABOUT THE SHAW TOPEOPLE “TT’S COMPLETE BULLSHITANDA REPRESENTATION OF CONTEMPORY ART,” THEY/Y
N’T RELATE T0OTHER COMMONERS ANDJUST WATCH THE SHOW. At TALK THEIR EXPRESSIONS SAY “Look L ASSHAT, LIFE IS HARDANOI'MTIRED, | JUST WANT TO GO HOMI
BOUT MYSELF SO 1 DON'T HAVE T THINK AT ALL BEFORE | GO TO BED AND GET UP AT 7AM FOR MY BORING,SOUL-SUCKING MIDTOWN JOB AT A DEADLY MUSEUA
\TIC LIFE magazive profiLe AouT S EXSONRCHGK was YusT ANARTICLE 708, BuT AMEAICUH BOUGHIT THE IMAGE AND IT TRANSFER MIERHIS CAREER INAWAY H
AY "FUCK AT, IT°S THE JERSEY SHOUE" 0F THE ART WORLD,” AND WATC H THE SHOW., THE PROBLEN IS, JCARN' T/ WON T, FUCK THAT SHIT! | AMUSSEDOFF BY | 1
ERSITS SUTESTEES I°Mil SURE YOU AL L UNDERS TAND THE BRSIC FUCKING PREMISE 0F THE S10W 3 RESPOND TO HIEHALLENEE, 00N’T LOSE ToomucH, AP WIN
7SOME SH-ART TuaTSUCIKS LESS THAN WHAT THE 0THER D BAGSARE V2 ASSING. IT°S NOT ASIF YOU HAVE TO MAKEANYTHING G OI0, MY FRIEND LETHIAUSED T/
SON /NABAR IS ALWAYS ARELATIVE PROPISITION. SOMETIMES,YOU cAN TAKE HOME THE BEST LOOKING PERSON /N THE BAR AND STILL BE FULKINGONE G LY MCTHER
WHERE CRITICS CANJGNORE veLy moeRFucke RS anvEOLLECTWHORES can BE b1 ScRIMINATE ABOUT \WIHAT THEY TAKE HOME,, SoME CONTESTANT HAS T0 WIN BY DEFAI
THERE WAS RIOGTTAR AN 1B F oF awsnneR 1F THE WORI wasn'T MUSEUM quaurry, Ler REE curaToRs pecioe. THERE ARE NO FUCKING GUARANTEE SyoutstER
IF we COUNT [RECOGNITION As A FORM oF PAYMENT. ANYWAY, WHEN 1 STARTED T0 A3 N3IT ON ASHOWI WASN'T WATCHING B° AYETY7 J T WAS MAKING ME SO
o mE How CLOSELY e SHOV awp BYERY THING asouT 17 were MODELEDov THIE SW@REW aspecs or THEART MARKE TANDCAPITALISM IN GENERAL. |
IESTJONABLE JURYING PROCESS WIN THEFUCKING LOT TOVUST TOGET ON TweSuow wrrts PORTFOLIOSTHAT WOULDN’T HAVE GOT TEN THEM INTO SN.A. 1S BAD ENOUGH. TH|
“LPT P WiTH REPRESENTATION, IRCLUBING MIE, WHICH DOESN’ T QUITE SAY UNDERB0G, I'M SURE SONMIE OF THE CONTESTANTS WERE TOTALFUCKING Lo sER
RE LOOKING For [7>RSONALI€TES 71aT MIGHT BE ‘CORSEUSTIELE or entertaming envouar. REALITY, R DOES ‘REPLITY "NEED Fickify PRopYE
2/ THAT EVEN [JoF THE CONTES TANTS HAD FOUND A WAY T0 [FUC K WiTHOR JUST CHALLENGE THAT 4.5/, S, I TURNED BOWN yuLTiP.
STTINVIE | WAS WORKING WITH A B LG ' ANACT OR TOAUDITION AS THE CHARACTIER wiLL1amPows1DA, BUT HE WAS INEUROPE. THE PROBLEM WAS MORE EBIVIPILIEXX THAN
ESHOWPTHEY OV NALL THEOTMER AR T THECONTESTANTS SHAT OUT, THE CHARACTER, anlDER, Has BEEN CENTRAL Tomy PRACTICE. WHO 0'V7 1.5 THE FULKIN
LY speae MOST ARTIFICIAL anp INSULTINEG PART OF THE SUOW, | MEAN, BEY GNP THE AE SR L syogrimve screvure mnSEVERE TiME RES TRIC TIONS . ON HiS 8€
(AT EHALLENIBES THEY WOULD ISSUE. 0K, SOLET S JUST GET THIS FUCKING STRAIGHT. WouLD IT BE COOL-1F | WENTON My FACEE0IK PRGE AN D MKED, “HEY KIDS, WH.
1 IDE/AS1S THE CENTRAL CHALLENGE,, " WHAT THE FUCKDO! DONOW?™ |T’S NOT?%M"THEREM ANARMY OF TALENTED ARTISTS Oy T THERE AND You CAN FIND A PLATC
T MBI S, TTHIE BIGGEST STRUGLLE FORANAAapnING ARTIST §S INDIVIDUAT ION AND FINDING AINY FUCKING IRIEASOY] To EMPLOY THOSE ABILITIES IN 5
O THAT THE WORK 0F CRAP PRODICERS AnD THAT WUT CH HOOKER saras sessicAPARKER COULDN'T COME UP WITH SOVJE FORMAT WHERE THE *

AND LET THE JUDGES... WAIT, WHO THE [FUCIX IS BiLL PoWERS 2! WHERE IS THE batf Gatlecy 2! /WOULDN’T ASK THATFUCKER TO INTERPRET THE 2 HANI
3IS AND CONSIDER THEARTISTS LD 245, NOT JUST THEEXECUTIBN oF AN RESYRDLY INANE cHALLENGE, B9Y NO, WE GET CONTES TANTS MAKING BOOK COVES
YURY, rropuct pLacewent LAR. FUCKY 0UAUBY vow ruskn 4 PIECES of SHIT. (FUCHK ALIL AR T ears; BMW incvoep, Twill NEVERdesign a caror ayacht, I may
NGES MAKE ME |1 A 1 - ANID ARE THEMBST ARTIFIL 1AL THING ABOUT THE SHOW AFTER JACLYN'STITS (AND DON T COMPARE WoH To Project RINWAY, SINCE MOST 0F THE ‘D
EXECUTING SOMEONE ELSE’S [ 2128 ) ARTIS TS DON’T GET THEM. WE CALL THAT TLLUSTRATIHN; BRRPHIE D6 #1000, 08 BEING AN ARTIST’S ASSISTANT LIF
VTING PORN N'LOBSTERS 2 WHATEVER, THE CHALLENGES ONILY SERVE A SHITTY WHORISH PURPOSE 777 MAKES ME WANTTO JUMPOFF A 72kING CLIFE THEY ARE THE AWFUL)
§SEASON WHOSEEMS LIKE AN AFFABLE KID, TO FEEL THE CHEAP [NSTANT CELEBRITY 0 ART STARDOM., |F 57AREUCKS CAN BIARESELL INSTANT BREW, Brav
Y AS AN EVEN WORSIE VERSION OF FUCKING ARTSTARDON; A FLAWED PRIRODY gr The sen i 15-E'T, SuppiEig PAY DAY, rasyrrack INvo THe INSTITUTIDN,, AND SONIE PATHETHC
‘ALL i T EAMEARTISTS EVER ACHIEVE. MI@ST AMERIKANS DON’T HAVE A FUCKIN CLUE WHE EFE KOONE IS, ABDI, MILES ACTuALLY HAVE MO@IR(E USEFUL CE
riL SEASON2: He1i onYarvs). Success, as DEFINED BY 7:¢ Suows, SEEMS EVEN MORE FLiNSY ANDTAWIEY WHEN COMPAREDTO REAIL ART STJ
TIURT (IMEAN THEY ARE BoTH TALENTED aND eveN HAVE [DEAS, RIGHT 2) [ 08O WYL L NEVER STOP BEING FASCINATED BY THEIR CAREERS AND ABILITY TO |
YETISTILL FIND THEM T0BE DERIVATIVE PFINTERS wHo \WONTHE ART [LOTWO AND FILLEDR THE DAR LIN& SPOTS AT THE BEGINNING
\KING, ABDI £S SOME THING WORSE AS THIE (B0 0F A NATIONAULY, HELL internntionaesy, TELIEVISEDYOK E coutHE D UP BY FUCKING PRODUCE
SUGGEST 17°S ANYTHING OTHER THAN A MOC umeENTARY WSING WON 25 150 Ero-mumy BE PRE-ASSIGNED 8LIiEhEN. 1DON'T KNO
HE Brookiyn Museun, AND 'MNOT rearLy SFUDGTNG #rs work HERE, JJUST KNOW T WOULD BE PIFFICULT TOSHAKE THE ‘Sv’ulilfgyTHA‘r EVER
SPIRATION ANDAGREASY RESIDUE LIKE THE INSIDE OF AN ©@ZB 0R A Greghound BUS BETHECIIN (IF YOU' VE NEVER /D THE ¥XYLE
T RICH Fuck ov LINE 45 FUCK YOU D THE VENEER oF DIGNUTY HAS ALREADY BEEN 1 TR |IFPPEDAWAY BY THE R ATING SWHERES
‘PLINE OF Art,whicts ALl THE CONTESTAN T S,TUDGES ; AND EVEN De PuRY HAVE GIVEN Y/ZARS; INTO TIDY, SOmmuTE E.P.0.S.0.D,E.S. FUCK TH)
BLACKHOLE or TERROR THAT 0PENS UP INMY CHEST... IS THAT THERE IS NO DIGNITY IN ART, Never HAS BEEN, AND THIS WHIDLLE FuckinG awr

>,

&

FOR Ay AUDIENCE OF | AND £1/71ST FUEKSTHAT | CAN NEVER ‘WIN’ BECAUSE IT’S ALWAYS ALREADY BISGED, THAT NOMAT TER HOW 1)
[ LOSER LACKING THE REHT (PRI E76% ToSUCK ON BONAMI'S cOC K, @R THAT EVEN IF) SUCCEERTHEN | AM JUST A RICH ELITIST FU

VI PICTURE ALL THESE OTILER Artists OUF THERE LAVGHING THEIR COLLECTIVE ASSES OFF AT MILES'ASS OR SKELETAR’S TIT S (sek, /¢
‘LAY G e G AT THEMSELVES AND THEIR OWN PATHET/C WOPES AND PREAM S, 1T°5 JusT FuCKING SAD, | WONder HOW MANY OF THOSE SAMEE FUGKERS 1
~on wNe, WHAT BLLSHIT EXCUSE CouLb THEY USE T0 ACHIEVE w6 LEVEL OF cognitive dissonance THAT WOULD ALLOW THIE M 70 e80ai BE LAVGHER a1
ICKERS LAUGHING [T THE CONTESTANTS POS6 LOMEORTABLY AT HOME 0% IN AFycKiti BAR JUST WATCHING TV. WIHILE RISKING - _ _ _ _ .
BING SuesSFuL HeMSENES, BUTTHEY D NEVER RISk ALL THAT (N (ZER T BY BEING ON THE FYCIKING SEoW! 15ENSE AKIND OF HYPOCRI
'LOVE TAKINGA ON THE SHOW E2° 7HE coNTESTANTS WHEN FEY DON’T HAVE A PPT TP PSS IV, T TURNED DOWN A PERSONAL INVI'
AUDITION IN NEW YORW BECAUSE IT SEEMED L REALLY FUCKE D YP AND 2 [TKE SOMETHING THAT WOULD BE WAY MORE FUN TO WATCH $0
GOING TO MESTHUY WHAT LITTLE 4§ EGRITY | HAVEIN NOT TAKING THIS SHIT 700 SERIOUSLY. WHAT KEN JUHNSON SA10 ABOUT JIEN DALTON’S WO
stbeing sertous seriously”’ (PARA- FuekintG-prASE ) ANID [IF I'M G OING l@fSI‘ f@@vw CAREER FUI 2 THAT Woad, | WANT TODOIT ON MY OWIN TsrRm«
WE USED TO TALK ABOUT oz M0 THER 0F AILL ART 714ECATIACADEMIC FEFIRS; COMMODIFICATION, THE GRIEAT WHALE
IN THIS CASE, IT'SNOTABOUT A PARTICULAR ARTIST LIKETHAT HA£K RAUR ALK ARIE TRYING TO CONSUMIE THE MARKET WY [HIOLE awwi
RT. THIS SIUN57 18 LIKE WATCHING THE ENTIRE ART WORLD Ge7 BATEN AILIVE BY A BISOER=+=+ FUCKING SHA PR, THe ENTERT

William Powhida, Rant (detail), 2010.
Ink on paper, 44 X 30 inches. Courtesy the artist.
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Readykeulous
by Ridykeulous

This is What
Liberation Feels Like™

Ridykeulous (Nicole Eisenman and A.L. Steiner),
Ridykeulous Goes on Vacay, 2010. Courtesy Ridykeulous PATRIArchives™
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A Dead Whale ar a Stove ihmt"

Dear World,

We'd like to invite you to our show because we need to re-educate you

ol ‘ about The Situation, specifically, or perhaps more generally speaking,
the issues of right and wrong, because “right” now, you’'ve got it all

> WRONG.

Some things that are wrong:

1.

10.

A certain type of man of which there are many, all of whom rule the
world and torture-literally-us, for no reason (see our travel
brochure/exposé Stoning for Pleasure and Profit in Many Countries)
and all that really needs to happen is your wives roll over and stab
you in their sleep, problemo solved!

Wake up! Machines are needy little takers.

The Lack of Sleep/Christmas/Corn Syrup Chain of Signifiers/
Absence of Leisure Time To Make Art and Write etc./Our

Educational Cultural Indoctrination System Which Turns Lumpen
Dull-Witted Three-Year-Olds Into Massive Raving Homo-Bashing Tumors
Stewing In Hot Tubs On Their Own TV Shows/Axis of Evil.

We’'re ALL The Biggest Losexs.

The military-industrial-pharmaceutical-artworld complex

Animals in captivity, including the loss of all carbon-based life forms

Domino effect, Chinese accordion, string pulled on sweater, Russian
nesting dolls

Plastics & pesticides (in your tits!)
The greater the maésacre, the bigger the Xmas bonus
Unending Ice Capades of Destruction

Everyone‘s desire to be happier than everyone else’s desire to be happy

For these reasons and more, you, World, really need to come visit us in 300 sq. ft.
of luxurious, non-denominational, nonlinear, spa-like atmospherics of the gallery
Invisible Exports (yes that’s the name of the gallery).Your visit will be

rewarded by mind-expansion and tax cuts for the rich. BYOR! (Bring Your Own Roadl)

Ridykeulous

P.S. Our show is called Readykeulous: The Hostile Healer: The
Correspondance Issue because we have chosen at this point in time to
highlight our letter-writing skill-set.

Ridykeulous is a curatorial initiative founded in 2005
by Nicole Eisenman and A.L. Steiner to recalibrate the
conversation surrounding queer and feminist art,
reiterating these movements’ insistence on equality
while critiquing their often insular terms. Ridykeulous’s
projects take place in commercial galleries, major
museums, and alternative art spaces, disseminating a
clear message through highly visible public arenas.
Intentionally provocative and even aggressive while
simultaneously playful and humorous, Ridykeulous’s
exhibitions, performances, and publications challenge
the status quo and argue for a more multifaceted and
inclusive approach to contemporary cultural production.

Ridykeulous presents an expanded version of its 2011

exhibition at Invisible-Exports in New York, Readykeulous:

The Hurtful Healer. This presentation features a wide
array of emotionally charged contributions by more than
forty artists and activists in addition to selections from
Ridykeulous’s own PATRIArchives™. Drawing connections
across a diverse range of text-based media dating from
the 1960s to the present—from artist Nancy Spero’s
1971 letter to Tracey Emin’s rousing neon sculpture and
embroidery—the works on view confront a host of
perceived injustices. In pairing archival materials and
contemporary objects, the exhibition explores some of
the most compelling issues of the last half-century—
including feminism, the Vietnam War, queer liberation,
and labor rights—through the voices of the artists
themselves. Beginning March 7, the exhibition further
extends into the Front Room gallery downstairs with a
number of historically significant works of video art.

Ridykeulous, “Dear World,” 2011.
Ink on paper. Courtesy Ridykeulous

Nicole Eisenman (b. 1965, Verdun, France) lives and
works in New York City. Eisenman was recently awarded
the Carnegie Prize for her work in the 2013 Carnegie
International. Recent solo exhibitions include MATRIX
248, Berkeley Art Museum (2013); ‘Tis but a scratch’

‘A scratch?! Your arm’s off!’ ‘No, it isn’t.,” Studio Voltaire,
London (2012); Nicole Eisenman: The Way We Weren't,
The Tang Museum, Skidmore College, Saratoga Springs,
New York (2009); and Nicole Eisenman, Kunsthalle
Zurich (2007). Her work has been featured in numerous
group exhibitions such as NYC 1993: Experimental Jet
Set, Trash and No Star, New Museum, New York (2013);
and the Whitney Biennial, Whitney Museum of American
Art, New York (2012, 1995); among many others.
Eisenman is the recipient of several awards, including a
lohn Simon Guggenheim Grant, The Joan Mitchell
Foundation Grant, and The Louis Comfort Tiffany Grant.
Her work is in the collections of museums such as the
Museum of Modern Art, New York; San Francisco Museum
of Modern Art; and the Walker Art Center, Minneapolis.

A.L. Steiner (b. 1967, Miami) lives and works in Los
Angeles. She is a collective member of Chicks on Speed,
co-curator of Ridykeulous, co-founder/organizer of
Working Artists and the Greater Economy (W.A.G.E.), and
collaborates with numerous visual and performing artists.
Steiner is Assistant Professor and Director of University
of Southern California Roski School of Art & Design’s
Master of Fine Arts Program and Visiting MFA Faculty

at Bard College in New York. Her work has been included
in solo and group exhibitions at the San Francisco
Museum of Modern Art, San Francisco; Creative Time
Summit, New York; P.S.1/MoMA, New York; Tate Modern,
London; among others. Her work is included in such
public collections as the Museum of Modern Art, New
York; the Brooklyn Museum of Art, Brooklyn; and the
Marieluise Hessel Collection, New York.

This exhibition is generously supported by Lehmann Maupin Gallery,
New York and Hong Kong, and Callicoon Fine Arts, New York.

Readykeulous by Ridykeulous: This Is What Liberation Feels Like™
is organized for the Contemporary Art Museum St. Louis by Nicole
Eisenman and A. L. Steiner.

©

Audio Tour

Download the CAM app at camstl.org/app

or ask for an iPod at the front desk to hear directly
from the curators on the audio tour.



