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lustin Favela, Ruta Madre (detail), 2023, installation view,
Contemporary Art Museum St. Louis, September 8 2023~
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About
CAM

CAM is a nonprofit, tax-exempt
organization. Exhibitions, programs, and
general operations are funded through
contributions from generous individuals,
foundations, corporations, and public
funders.

General operating support is provided
by Edward lones; Missouri Arts Council,
a state agency, with funding from

the National Endowment for the Arts;
Trio Foundation of St. Louis; and CAM
Board of Directors and members.

Support for CAM’s exhibition program is
provided by The Andy Warhol Foundation
for the Visual Arts; Anonymous; Conseil
des arts et des lettres du Québec;
Gateway Foundation; lessica and Kelvin
Beachum Family Collection; National
Endowment for the Arts; Barbara

and Richard Rothschild; Jeanne and Rex
A. Sinquefield; Teiger Foundation; and
Whitaker Foundation.

Generous loans of artwork to CAM
exhibitions are provided by Bobby and
Eleanor Cayre; Dominic Chambers; Paul
Chan; Justin Favela; Greene Naftali,
New York; Kathy and Steven Guttman;
Alan Lau; Lehmann Maupin, New York,
Hong Kong, Seoul, and London; Moses
Luski; mor charpentier, Paris; and
Hajra Waheed.

Support for CAM’s learning and
engagement programs is provided by Ann
Yeatman Sheehan Charitable Trust;
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Dominic Chambers, Ghost Kingdom (detail), 2023, installation
view, Contemporary Art Museum St. Louis, September 8 2023~
February 11, 2024. Photo: Dusty Kessler.

The Contemporary Art Museum St. Louis works to enrich lives through
experiences with contemporary art. Focused on a dynamic array of
changing exhibitions, CAM contributes to the global and local cultural
landscape. CAM is a site for discovery, free and open to all.

Anonymous; Berges Family Foundation;
lenny Birgé; Caleres Cares Charitable
Trust; The Center for the Study of Race,
Ethnicity & Equity (CRE2) at Washington
University in St. Louis; Crawford Taylor
Foundation; Dana Brown Charitable Trust,
U.S. Bank Trustee; The Department of
African and African-American Studies

at Washington University in St. Louis;
Employees Community Fund of Boeing;
Mary Ranken Jordan and Ettie A. lordan
Charitable Foundation; McHugh Business
Solutions, LLC.; Missouri Arts Council,

a state agency; Norman K. Probstein
Charitable Foundation; Project ARK,
Washington University School of
Medicine; Reinsurance Group of America,
Inc. (RGA); Robert Lehman Foundation;
The Saigh Foundation; Department of
Art History and Archaeology, Washington
University in St. Louis; The Strive Fund;
The Terry and Phyllis Weiss Children’s
Education Fund; Pat Whitaker and Dick
Miles; Vivent Health; and 4 Hands
Brewing Co.

Support for capital and strategic planning
projects is provided by Helen
Frankenthaler Foundation; Institute of
Museum and Library Services; ludy W.
Levy; and William T. Kemper Foundation,
Commerce Bank, Trustee.

Support for staffing, marketing, programs,
and initiatives to attract more visitors to
St. Louis City is provided by ARPA for the
Arts, a collaboration between the Regional
Arts Commission of St. Louis, Community

Development Administration of St. Louis,
and the City of St. Louis.

Special thanks to Tré Alexander; Angad
Arts Hotel; Armstrong Teasdale LLP; Arjun
Bhat; Barrett Barrera Projects; Bengelina
Hospitality Group; Katherine Bernhardt;
Bloomberg Philanthropies; Breakthru
Beverage Group, LLC; Aaron Bunse;
CannonDesign; Civil Alchemy/Truly Floral;
Alexis M. Cossé and Erik Karanik; DEAF
Inc.; Dierberg, Hermannhof, Star Lane,
and Three Saints Vineyards; Crystal Ellis;
Evntiv; John and Alison Ferring; Foveal
Media; lordan Gaunce; Maxi Glamour;
Grand Center Inc.; Great Rivers Greenway;
Hispanic Festival Inc.; Idol Wolf at 21c
Museum Hotel St. Louis and Chef
Matthew Daughaday; Kranzberg Arts
Foundation; Lehmann Maupin, New York,
Hong Kong, Seoul, and London;
Montessori Lab School at Grand Center,
MAP St. Louis, and Montessori Training
Center of St. Louis; Metro Theatre
Company; Pulitzer Arts Foundation; Opera
Theatre of Saint Louis; St. Louis
American; Saint Louis Dance Theatre; St.
Louis Symphony Orchestra; Saint Louis
University Museum of Art, Museum of
Contemporary Religious Art, Samuel
Cupples House, and Saint Louis
University Libraries; The Sheldon;

Mary Ann and Andy Srenco; Veterans
Community Project; Visual AIDS; Quinton
Ward; and Pat Whitaker and Dick Miles.
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Letter from
the Director

Dear Friends,

This year has been a time of celebration and
introspection—commemorating when contemporary art
became a permanent part of our city's cultural fabric when
CAM opened its doors in 2003. It is the dedicated staff,
extraordinary board, generous members and donors,
talented artists, community partners, educators, students,
and visitors who make CAM’s vision a reality. What a
wonderful reminder that it truly takes a village to shape and
sustain this incredible institution that creates space for
possibility and allows creativity to thrive.

Milestones like the 20th Anniversary Block Party and staff
reunion highlighted the integral role of CAM in the arts
ecosystem here. The Gala + Soirée was a truly enchanting
occasion, uniting the individuals who had the vision and
laid the foundation of this Museum with those who actively
contribute to its legacy today. These events also served as
opportunities to celebrate the individuals and organizations
that have contributed to our success, a reminder of the
enduring relationships and the collective spirit that make
CAM much more than the sum of its parts.

Throughout the year, our exhibitions and programs have
reflected our commitment to inclusivity and diversity. From
our homegrown heroes like the exceptional painter Dominic
Chambers to an understanding of our world through the
globally engaged sound installation of Hajra Waheed to the
celebration of Latinx joy of Justin Favela, to the moments of
transformation captured in the sculptures of Ruth Reese, to
the sculptures and installations of Paul Chan that show us
that taking a “breather” can be the way to new
possibilities—we continued to build on the legacy of
bringing the world to St. Louis and St. Louis to the world.

Board of
Directors
2024-25

Lisa Melandri. Photo: lennifer Silverberg.

Nurturing the next generation of creative minds through
our educational initiatives remains at the heart of the
CAM’s mission. Longstanding programs like New Art in
the Neighborhood, along with LEAP Middle School
Initiative, Teen Museum Studies, and our ArtReach
Partnership with Vashon and Sumner High Schools keep
creative expression accessible to teens. Our family-
centered programming plays a significant role in showing
the importance of art to our daily lives to the youngest
members of our community.

Building upon our partnership with Creative Reaction Lab
and our immediate neighbors in North St. Louis, the
Collective Impact program culminated with the unveiling
of US: United Sapiens. This major public sculpture by local
artist Mee ley symbolizes cooperation and solidarity.
Sited at Veterans Community Project in the leff-Vander-
Lou neighborhood, it is the perfect representation of what
can happen when we are responsive to our neighbors and
work in genuine collaboration.

It is incredible to witness how the forum that was
developed for artistic expression has evolved over twenty
years to serve over 700 artists, more than 600,000
visitors, and tens of thousands of youth across the St.
Louis region. Thank you for being part of our vibrant
community!

Lisa Melandri
Executive Director



Visitor
Grams

Audiences capture CAM on Instagram.

Follow and tag us @camstl.

1 @anugn 6 mlisainthelou_
2 @lovecourtneywilson 7 @svoboda_claudia
3 @mcatchablewind 8 mprincessjesss97
4 @bjn 9 @_kaealexis
5 @mkristin_hollis 10 mchassbash

4

11 @msokang

12 @onthegrowth.mego
13 @lucynaturally

14 @_graveyard.qgirl

15 @reen_jigga

15
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Celebrating Community with

The guiding theme of “building
beautiful community” was realized
earlier this year with the unveiling

of the public sculpture US: United
Sapiens. This project was the
culminating iteration of a two-year
collaboration, co-created by
multidisciplinary artist Mee ley and
Collective Impact—a community-
driven collective of artists and
residents organized by CAM and
Creative Reaction Lab. US: United
Sapiens was permanently installed
at Veterans Community Project St.
Louis, located in the leff-Vander-Lou
Neighborhood, which was selected
as the home for this public artwork to
emphasize its mission of housing
through “strength and support of
the community.” The sculpture

is designed to foster creativity,
community participation, and
enrichment for village residents and
the broader North St. Louis
communities. At the unveiling in May
2024, guests were invited to add
their own personal embellishments
to the sculpture as a symbol of
cooperation and solidarity. For us at
CAM, it serves as a representation of
what can happen when we are
responsive to our neighbors and
work in genuine collaboration.

Photo: Will Driscoll.

Collective Impact

Collective Impact participants, project partners, and CAM staff pose with artist Mee ley in front of US: United Sapiens.

Collective Impact was presented by PNC
Arts Alive. This program was generously
funded by the Mid-America Arts Alliance,
the National Endowment for the Arts, and
the state arts agencies of Arkansas, Kansas,
Missouri, Nebraska, Oklahoma, and Texas.

ArtReach Students

State Representative LaKeySha Bosely and ArtReach student Angela Carr. Photo: CAM staff.

Last summer, Missouri House Representative LaKeySha
Bosley (D-79) presented ArtReach student artists from
Vashon, Sumner, and Clyde C. Miller Career Academy High
Schools with a House Resolution recognizing their artwork
and contributions as a part of Missouri’s living history.

In her remarks at the reception, Rep. Bosely stated “CAM,
through their ArtReach: The Art of Caring project, has
provided these students with the opportunity to express
their views on social justice and healing within their own
communities, state, country and even the world through
artwork.” Each student and school received a signed copy
of House Resolution 6748 to mark the importance of arts
curriculum in our community.



CAM Connect Engages New >

ASL tour of Paul Chan: Breathers. Photo: CAM staff.

CAM Connect is an initiative providing inclusive access to contemporary art

for St. Louis residents. This two-year pilot program is designed to foster social
connection, advocacy, and creative expression through partnerships with
organizations serving groups with limited access to the arts—people with
disabilities, North St. Louis residents, and older adults. This initiative aims to
increase arts engagement and accessibility for diverse audiences in Greater St.
Louis. Since 2020, the Museum has worked with North St. Louis neighborhood
associations, inclusion organizations like Starkloff Disability Institute and DEAF,
Inc., and creative aging organizations such as OASIS to better understand
these barriers and create greater access to free CAM’s programming.

Each year, CAM will collaborate with steering committees of local representatives
to provide hands-on arts programming and workshops at the Museum and
offsite. Participating organizations will join a few workshops annually and
attend social gatherings at the Museum. Projects developed over the two years
will culminate in a community exhibition and reception in 2026, showcasing
the work of these community members. Through sustained engagement, it is
the Museum’s goal that CAM Connect participants feel welcome, represented,
included, and encouraged to return with each season.

P
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CAM Connect is presented by PNC Arts Alive.
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North St. Louis Creative Field Guide

Building on several years of community-centered
partnerships with neighbors in North St. Louis, CAM is
embarking on a new initiative that treats the garden

as an art studio that creates wellbeing, builds community,
and sparks renewed investment in place. The North St.
Louis Creative Field Guide is a project led by artists Dail
Chambers and luan William Chavez, who will work
together with St. Louis residents, City of St. Louis Planning
and Urban Design Agency, Northside Workshop, Creative
Reaction Lab, and Forest RelLeaf to engage a community
cohort in creative practices that will uplift stories, share
memories, and preserve knowledge of the cultural and
environmental vibrancy of North St. Louis. In particular,
cohort members will focus on strengthening connections
within the neighborhoods of Covenant Blu/Grand Center,
leff-Vander-Lou, Vandeventer, and The Ville.

With major support from the National Endowment for
the Arts through the Our Town award, this initiative aims
to address the longstanding lack of investment,
discriminatory real estate practices, and environmental
inequities in the predominantly Black neighborhoods of
North St. Louis. Training sessions are designed to build
capacity of participants for leading community activities by
focusing on equity-centered community design, historic
preservation, environmental stewardship, and art
education. CAM’s Director of Learning and Engagement
Michelle Dezember says, “We are excited to expand this
work with our neighbors—using art to shape how we make
sense of history, how it has shaped this place, and how it
can help us preserve the stories and visions we have for it.”

AO&Co

Since AO&Co at CAM opened in spring 2024, the Museum
has served as a place for visitors to gather in a different
way. This partnership with the Bengelina Hospitality Group
brought an “urban café” to the vibrant Grand Center

Arts District, and has cultivated a warm and inviting space
where museum visitors and neighbors can savor coffee
breaks or lunch meetings, or have an inviting place to
discuss the art and exhibitions they’ve just experienced
with friends. With offerings like Quarrelsome Coffee, fresh
pastries, Olio’s famous egg salad, Deli Divine bagels,
salads, and grab-and-go sandwiches, the cafe is yet
another reason to visit CAM.

AO&Co at CAM is open Wednesday through Saturday from 10:00 am
to 3:00 pm. CAM Members receive a 10% discount.

Jluan Willam Chavez. Photo provided. Dail Chambers. Photo provided.

The North St. Louis Creative Field Guide /
This project is supported in part by an award
from the National Endowment for the Arts.

encowment: ARTS

arts.gov

at CAM

Photo: Tyler Small.



Proud Art STL Workshop

Photo: Tyler Small.

with Ad
Minoliti

Exhibiting artist Ad Minoliti’'s work is often infused with
inclusive, non-binary, and feminist perspectives. For their
exhibition Manifestacion pluriversal, which is on view
during the fall/winter 2024-25 season, Minoliti collaborated
with CAM’s Learning and Engagement department to
create art that would be integrated into their exhibition.
The artist and CAM staff facilitated a day-long workshop
in August 2024 for twelve middle- and high-school-aged
youth affiliated with Proud Art STL—an organization
working to increase connectivity between LGBTQIA+

teenagers in St. Louis—where the young artists worked
with Minoliti and each other to create imaginative self-
portraits. The workshop served as an opportunity

to use creative expression to build a sense of belonging
among these young artists. The resulting artwork, which
shows a range of creative voices, was integrated into
Minoliti’s mural on CAM’s Project Wall—the first time the
artist has incorporated work by other artists into one of
their projects. After the conclusion of the exhibition, the
self-portraits will go home with their creators.

Goodson Gift Launches
CAM’s Visionary Society

loan Goodson. Photo: Carmody Creative Photography.

From the beginning, loan Goodson
was devoted to CAM. She was a
member of the first board of
directors of the First Street Forum
(which would later become CAM) and
was dedicated to CAM’s mission to
bring ideas and concepts to be
discussed and opinions expressed.
Her continued curiosity about art and
architecture gave her a life and
community in the arts until her death
in 2020.

CAM received a significant bequest
from the Joan and lean Goodson
Estate over the past year. Inspired by

this generous gift, CAM has formally
launched the Visionary Society, a
planned giving program for those
who wish to have their legacy
entwined with the Museum. loining
the Visionary Society is making a
commitment to ensure contemporary
art and its prominence in St. Louis
is fostered well into the future.
Following on the heels of this
exciting announcement, CAM has
already received other wonderful
bequests and is looking forward to
distributing the message of the
Visionary Society more widely in the
coming year.
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New CAM publications

In the past year, CAM has produced three publications
that have contributed new scholarship to the field,
offering valuable insights into the work and artistic
practice of three remarkable artists: Dominic Chambers,
Hajra Waheed, and Shinichi Sawada. Dominic Chambers:
Birthplace, presented in the artist’s hometown of St. Louis
during the fall/winter 2023-24 season, was Chambers’
first museum exhibition. This exhibition catalog features
installation photography as well as an introduction

by former Ferring Foundation Chief Curator Wassan
Al-Khundhairi, an essay by Chambers, and an interview
with the artist in conversation with curator and scholar
Tiffany E. Barber, Assistant Professor of African American
Art at the University of California-Los Angeles. Also on
view during the fall-winter 2023-24 season was Hajra
Waheed: A Solo Exhibition, the Montreal-based artist’s
first major solo museum exhibition in the US. This
exhibition catalog features a foreword from Lisa Melandri,
Executive Director; a conversation between Hajra Waheed

Exhibiting artist Dominic Chambers poses with his exhibition catalog at his artist talk and book signing in lanuary 2024.

Photo: CAM staff.

and Wassan Al-Khudhairi, former Ferring Foundation Chief
Curator; and contributions from Rayya Badran, writer,
editor, and translator, and H.G. Masters, writer and deputy
editor and deputy publisher at ArtAsiaPacific magazine in
Hong Kong.

Co-organized by CAM and The Mint Museum in Charlotte,
North Carolina and presented in the fall/winter 2024-25
season, Shinichi Sawada: Agents of Clay marks the first
solo museum exhibition of Shinichi Sawada’s work in the
US. The exhibition catalog features over 40 images of
works in the exhibition, an introduction and
acknowledgements by co-organizers Lisa Melandri,
Executive Director and len Sudul Edwards, Ph.D., and a
scholarly essay by independent curator, writer, and arts
administrator of contemporary art and craft, Angelik
Vizcarrondo-Laboy. This exhibition publication has been
generously supported in part by lennifer Lauren Gallery
and lames Cohan Gallery.

(top to bottom) Design: Ryan Polich,

Marquand Books. Design: Ryan
Polich, Marquand Books. Design:
Thomas Eykemans, Marquand
Books

Bom oy

Shiﬁfchi
Sa wada

AGENTS

cLay




CANMI Paoole

Great Rivers Biennial 2024 artists, jurors, and curators from left to right:
Basil Kincaid, Dean Daderko, Saj Issa, Ronald Young, Caroline Kent, Misa
leffereis, Jamillah James, and Rita Gonzalez. Photo: Tyler Small.
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Sylvester Chisom. Photo provided.

A Family Connection:
Sylvester Chisom

For Sylvester Chisom, visiting art museums with his
mother and sister was a big part of his childhood, along
with spending time with family in the nearby leff-Vander-
Lou neighborhood in St. Louis. When CAM opened in
2003, they would frequently visit the Museum to see the
different exhibitions. Twenty years later when the
opportunity came to join CAM’s Board of Directors,
Chisom—now an avid collector and patron of the arts—
was delighted to become an integral part of shaping the
organization. “As a person with familial ties to this
community, being part of the growth and development of
CAM'’s future is deeply personal.”

As the CEO and founder of Global CTE Learning, and the
co-founder of the Show Me The World Project, Chisom
understands the importance of young people having
access to opportunities to learn skills and see possibilities
for their future. To Chisom, having the first museum
exhibition of St. Louis-native Dominic Chambers at CAM
last year was a special moment for young people here.
“He’s a true rockstar, and also a kid from St. Louis.” For
Chisom, showcasing this talent to young people in the
region is important. “It allows kids to visit CAM to see that
he is from the same place as them—it's an opportunity

to see themselves on the wall and understand that

‘wow, this could be me’ and it can inspire a high standard
of aspiration.”

Preston Davis. Photo provided.

Investing in the Future:
Preston Davis

As a Vice President and Banker in the Clayton office of
1.P. Morgan Private Bank, Preston Davis serves as a
champion for individuals, families, and non-profit
organizations. When Davis became a Board Member at
CAM, he recognized a special opportunity to leverage his
expertise and passion for the success of the St. Louis
region to effectively support the Museum in continuing to
deliver on its mission. “Since joining the Board, | have
been able to see firsthand how CAM has been and
continues to be a key part of the cultural landscape here.”
To Davis, true success lies in our ability to uplift our
community and inspire those around us. He believes one
of the most rewarding aspects of serving the institution
is knowing he is connected to a community that has left
their mark on generations of creative minds.

CAM'’s focus on youth arts education, and opportunities
for young people both at the Museum and offsite in area
schools, is something that Davis feels sets the Museum
apart. “Not only is it providing access to art through the
exhibitions and programs but also investing in the next
generation, using art and creative expression to help
equip them with skills for success in life—that has
meaningful impact even beyond CAM’s reach.”



Candace Carter-Oliver. Photo provided.

A Champion for
Community Success:

Candice Carter-Oliver

As CEO of Confluence Academies, Dr. Candice Carter-
Oliver leads the largest public school network in St.
Louis—working as champion for change and social
justice, and inspiring her team to focus on student and
community success. CAM’s commitment to programming
for youth in our region is something that Carter-Oliver
really values. “Learning from some of the most talented
artists in the world, and that they are bringing their artistry
to children, teenagers, and adults here in St. Louis is
remarkable.” She felt it was a natural fit to join CAM’s
Board of Directors last fall. Now having served on the
learning and engagement committee for about a year she
says, “it is clear that CAM aims to impact the St. Louis
region in positive ways that uplift art and culture.”

In addition to the arts education opportunities at CAM,
the Museum’s commitment to diversity, and practicing
equity, accessibility, and inclusion keeps Carter-Oliver
connected and dedicated to the mission and vision. She
sees the importance of presenting a variety of evening and
weekend programming that fits the needs of the local
community. “As engagement and visitors continue to rise,
it is clear that more people are connecting with CAM. As a
result, we, too, see the artist in ourselves.”

Paul Cambridge. Photo provided.

Dedicated to the Mission:

Paul Cambridge

Incoming Board Chair Paul 1. Cambridge, a Partner at
Armstrong Teasdale LLP, has been a dedicated and active
part of CAM for over a decade. First as a member of the
lunior Board for four years, and then on the Board of
Directors for eight years, Cambridge has witnessed
significant growth in CAM’s exhibition program and
learning and engagement initiatives, while helping to
ensure the Museum’s financial health.

His involvement with the Gala and Dada committees has
deepened his commitment to the Museum’s mission
and his connections with those who have contributed to
its inception and impact over the last twenty years.
Reflecting on the recent tenure of his predecessor, lackie
Yoon, and Executive Director Lisa Melandri, Cambridge
shared, “They have led the Museum through a season of
growth and evolution, cultivating a space for people to
gather in community—not just to experience the most
relevant and innovative art being made today, but to
experience each other in a safe and meaningful way.”

Cambridge emphasizes the importance of community
involvement, stating, “CAM’s dedication to introducing
global works and perspectives to our region not only
broadens our horizons but also nourishes our cultural
fabric.” Significantly engaged with various nonprofits

and arts organizations in St. Louis, he is passionate
about enhancing the local arts and culture landscape.

As Chair, Cambridge hopes to build stronger relationships
with local residents and neighboring organizations.
“Prioritizing accessibility is key. We must provide
opportunities for everyone to engage with and experience
CAM,” he says. “Celebrating 20 years at CAM was a
reminder that it takes a village. I'm excited to help
continue that legacy.”
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Chanel Thomas, Ari Engle, and Frieda Silva. Photo: CAM staff.
Welcoming All
CAM’s talented and dedicated Visitor Experience team is

here to greet visitors, answer questions, and ensure that
everyone feels welcome at the Museum.

In Memoriam

Donna Moog

From left to right: Dee Levang, Rodrick Whetstone, Adrienne Outlaw, len Wohiner, Colin
McLaughlin, Simiya Sudduth. Not pictured: Yvonne Aguiano and lamie Bonfiglio. Photo: CAM staff.
Inspiring the Next Generation

An important part of the education program at CAM that
sets us apart is our Resident Teaching Artists. Each year,
CAM hires Resident Teaching Artists (RTAs) to lead our
ArtReach in-school programs and teen studio programs at
the Museum. RTAs meet regularly to form a community of
practice that includes skill sharing and professional
development. Each season, select RTAs work with CAM
staff to organize an exhibition of their students’ work at
the Museum. Thank you to all of our RTA’s who work hard
to inspire the next generation of artists in our
community—we couldn’t do it with you!

Our beloved friend Donna Moog passed away on November 7, 2023. Donna’s
hard work and dedication to the Museum, which began long before CAM was
CAM, took many forms over the last two decades. Donna was on the architect
selection committee, helped raise critical funds for construction, and spent
several years on the Board of Directors. She was delighted to be a part of our
20th Anniversary celebration as one of our Gala Chairs—because, to quote from
a Board questionnaire from 2008, Donna was “most proud of being part of the
process of hiring Allied Works and building our home.” An artist with a great eye
for color, Donna worked in mediums including needlepoint, knitting, photography,
and quilting. She remained a true advocate for CAM throughout her life. CAM has

been undeniably shaped by Donna’s enthusiasm and generous spirit and we are

eternally grateful for her many contributions.

Tuan Nguyen

Donna Moog. Photo provided.

We were deeply saddened to receive the news of Tuan Nguyen’s passing on
March 12, 2024. Tuan worked at CAM from 2009 to 2016 as the Museum’s first
Director of Education. Not only did Tuan shape our learning and engagement
department, but he also established a suite of community programs that we
continue to build on today. Tuan dedicated his time to providing rich,
thoughtful, and robust arts education programming. In addition to being an
incredible educator, Tuan was also a talented artist, beloved colleague, and
dear friend to so many who were lucky enough to know him. Tuan’s legacy
inspires and lives on in CAM’s commitment to teens, schools, and the broader

St. Louis community.

Tuan Nguyen working with students in CAM’s studio.



CAM
People

Staff

Lisa Melandri
Executive Director
Brandon Barr
Teen and Adult Programs
Manager
Alexis Creamer
Community Access
Manager
Dean Daderko
Ferring Foundation Chief
Curator
Tanya Darapiza
Assistant to the Director
Michelle Dezember
Director of Learning
and Engagement
Kalven Duncan
Data and Stewardship
Specialist
Grace Early
Exhibitions Assistant
Ari Engle
Visitor Experience and
Events Coordinator

Meagan Estep
Marketing Manager
Kevin Harris
Exhibition Production
and A/V Specialist
Misa leffereis
Associate Curator
Alexia Majors
Communications Manager
Ryan McCartney
Facilities Manager
Maria McHugh
Accounting Manager
lenna McNeal
Visitor Experience and
Events Manager
len Nugent
Registrar and Exhibition
Production Manager
Katie Hasler Peissig
Director of Marketing
and Communications
Lauren Pelletier
Institutional Giving
Manager
Lear Rose
Education Assistant
Miriam Ruiz
Education Manager
Claire Sherman
Membership and
Annual Giving
Manager
Sherry Thomas
Director of Development

lessica Whittaker
Deputy Director

Visitor Experience
Associates

Brynn Knapik
Frieda Silva
Lead Visitor
Experience
Associate
Chanel Thomas
Lead Visitor
Experience
Associate
Linh Truong
Eric Wuebbels

Installation Crew

Ash Anders

Elior Berkowitz
Martin Lammert
Coco Liao

Brynn Knapik

Tara Phelan

Seth Rodgers

Gale Schlegl
Alexander Williams

Resident Teaching

Artists 2024-25

Adrienne Outlaw
Colin McLaughlin
Dee Levang

lamie Bonfiglio
len Wohlner
Rodrick Whetstone
Simiya Sudduth
Yvonne Anguiano

Junior Board 2024-25

Crystal Ellis
Chair
Rachel Aubuchon
Eric Barr
Arjun Bhat
Aaron Bunse
Kevin Byerley
lohn Curry
Ryan Fanning
lulie Hess
Christopher Holt
Emily Karcher
Laura Lakhwara
Alex Mace
Molly Moog
Gina Nelson
Mona Sabau
lan VanDam
Essica Zink
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The Contemporary Art Museum St. Louis is committed to embracing
diversity, practicing equity, and ensuring accessibility and inclusion.
We will continually strive to achieve a welcoming environment in
all our spaces, where staff, artists, board, and community feel
reflected and valued for their unique perspectives and backgrounds.
DEAI values will guide and impact all the decisions the Museum
makes, both internal and external, so that we are choosing a path
toward ongoing transformation.

Diversity,
Equity,

We embolden ourselves to carry out these values by:

Accessibility,
and Inclusion

State me nt + seeking out and building partnerships that represent our
DEAI values;
+ continuing to be a free gathering space and an open forum
for ideas.

+ acknowledging our place in and actively working against our
national problem of systemic racism and white supremacy;
+ ensuring that underrepresented voices are included and heard;

We enthusiastically take on the work of change. To remain true
to these core values, we will hold ourselves accountable through
a perpetual process of reflection and responsive action.
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Photo: Izaiah lohnon.

Great Rivers
Biennial 2024

Since 2003, the Great Rivers Biennial Art Award (GRB)—a
collaborative initiative between CAM and the Gateway
Foundation—recognizes and fosters artistic talent in the
greater St. Louis metropolitan area. The three artists
selected for the eleventh GRB—Saj Issa, Basil Kincaid,
and Ronald Young—have created exhibitions that feature
ceramics, video, painting, textiles, drawing, and sculptural
assemblage. The award winners were selected from
among 96 submissions by a panel of independent jurors:
Rita Gonzalez, Terri and Michael Smooke Curator and
Department Head of Contemporary Art, Los Angeles
County Museum of Art; lamillah James, Manilow Senior
Curator at the Museum of Contemporary Art Chicago; and
Caroline Kent, a Chicago-based artist and Assistant
Professor of Painting at the Weinberg College of Arts and
Sciences at Northwestern University.

Great Rivers Biennial 2024 is organized for
the Contemporary Art Museum St. Louis by
Dean Daderko, Ferring Foundation Chief
Curator, and Misa leffereis, Associate
Curator, with support from Grace Early,
Exhibitions Assistant.

This exhibition is made possible by the
Gateway Foundation.

GATEWAY FOUNDATION
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Saj Issa

Saj Issa is a Palestinian-American artist whose work draws
on her experience living between St. Louis and Ramallah.
Her multidisciplinary practice extends across painting,
sculpture, ceramics, and video to consider the Palestinian
landscape through environmental, historical, and
contemporary lenses. Issa’s body of work reflects
changing notions of belonging and a sense of home, while
honoring Palestine’s culture and flora.

Saj Issa, Landscape Amphorae (detail), 2024, installation view, Great Rivers Biennial 2024:
Saj Issa, Basil Kincaid, Ronald Young, Contemporary Art Museum St. Louis, September 6,
2024~-February 9, 2025. Photo: Izaiah Johnson.

Basil Kincaid

Basil Kincaid’s impressively-scaled patchwork quilts unite
vibrant compositions with elaborate embroidery, appliqué
and beading. He incorporates fabrics gifted to him by
friends and family with textiles sourced in St. Louis and
Ghana—including handwoven Ashanti Kente. This
exhibition also features Kincaid’s abstract works, which
pay homage to undersung quilters of Arkansas and
Alabama, and influences such as Paul Klee and Color Field
painting.

Basil Kincaid, Within This Seed is the Gift of a Thousand Forests, 2024, installation view,
Great Rivers Biennial 2024: Saj Issa, Basil Kincaid, Ronald Young, Contemporary Art Museum
St. Louis, September 6, 2024-February 9, 2025. Photo: Izaiah Johnson.

Ronald Young

Ronald Young celebrates the hard-won beauty of
uninhabited sites throughout St. Louis. Through his work,
Young elevates salvaged materials including weathered
domestic hardware, nails, and disintegrating wooden
molding into compelling, sculptures. Young celebrates
the resiliency of disenfranchised communities, calling
attention to these sites before all memory of their
existence is erased.

Ronald Young, GateKeeper, 2021, installation view, Great Rivers Biennial 2024: Saj Issa, Basil
Kincaid, Ronald Young, Contemporary Art Museum St. Louis, September 6, 2024—-February 9, 2025.

Photo: I1zaiah lohnson.
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Shinichi Sawada
Agents of Clay

For more than two decades, lapanese artist Shinichi Sawada has produced a
mesmerizing variety of alluring ceramic figures. Sawada’s creatures are singular
and inventive, existing somewhere between the natural world and the artist’s
imagination. These hybrid animals, insects, birds, and dragons have presence
and personality far beyond their modest scale. The sculptures are made in a
centuries-old lapanese tradition, fired in kilns which are fueled by wood fires
that are stoked for days at a time.

The artist’s first solo museum exhibition in the United States, Shinichi
Sawada: Agents of Clay presents a selection of works produced with support
from Nakayoshi Fukushikai Welfare Association, which offers social and
developmental support to a range of neurodivergent and disabled individuals.
Sawada, who has nonspeaking autism, has been making ceramics since 2000,
prolifically creating objects in series, and revisiting certain characters and
forms again and again. Their infinite variances underscore Sawada’s artistic
breadth, originality, and creativity.

Shinichi Sawada: Agents of Clay is
organized by Lisa Melandri, Executive
Director, Contemporary Art Museum St.
Louis, and len Sudul Edwards, Ph.D.,

Chief Curator and Curator of Contemporary
Art at The Mint Museum.

This exhibition is generously supported in
part by the National Endowment for the Arts,
Alexis M. Cossé and Erik Karanik, and the
Ferring Family Foundation.

expownient= ARTS

—_————————arts.gov

Shinichi Sawada, Untitled (176), 2010, wood fired ceramic, 14 1/4 x 7 7/8 x 7 7/8 inches, Collection of John Foster, St. Louis, MO. Photo: Ellie Walmsley.



Introduction to Shinichi Sawada

By len Sudul Edwards, Ph.D.

| am grateful for Shinichi Sawada’s agents of clay. His
figures move my mind away from the pedantic,
pedagogical wasteland and into a vibrant, verdant
imaginary field, one that is, as Angelik Vizcarrondo-Laboy
writes in her essay for this catalog, “objectively strange ...
yet ... familiar.” He creates a twenty-first-century
“labberwocky” for the eyes.

Born in 1982 in Otsu in Shiga Prefecture, lapan, Sawada
began molding objects as a child. In the early 2000s, he
was introduced to clay, and for the last two decades, he
has been coiling and building his clay bodies, poking them
with chopsticks and needles, and aligning spiny trails over
their surfaces. They are fired without glaze, the shiny,
opalescent sheen they sometimes radiate comes from the
ash of the fire-fed kiln that melts and crystallizes onto the
clay bodies.

Sawada is nonverbal, and as Vizcarrondo-Laboy observes,
he cannot offer an artist statement or explanation as to
where these figures come from or what they signify. We
can make some connections to Sawada’s home.
Vizcarrondo-Laboy finds allegiance with lapanese
traditions like wabi-sabi and kawaii; and lennifer Gilbert,
Sawada’s gallery representative for over a decade, detects
references in the early clay sculptures to Shigaraki Tanuki,
a lapanese good luck charm in the form of a raccoon dog.
But these are ancillary connections. In general, as
Vizcarrondo-Laboy writes, “we understand his work on a
gut level.” As with Carroll’s “labberwocky,” we are left
alone with the work to respond and relate as we will. We
do not need any other directions to be able to find our way
down their fantastical path.

While this may be pure escapism, it is also a reminder of
how essential the creative process is to our lives, both as
makers of things or as viewers who receive and perceive
the objects. Art historian Colin Rhodes describes
Sawada’s training under studio master Masaharu Iketani:
“the philosophy of art education [Iketani] espoused was
precisely not to educate, but to facilitate and encourage
natural creative growth.” It is a good reminder to us that
sometimes an experience is just as valuable as an
explanation.

Shinichi Sawada. Courtesy Nakayoshi Fukushikai and lennifer Lauren Gallery.

Excerpted from the exhibition catalog, Shinichi Sawada:
Agents of Clay, which features over 40 images of works in
the exhibition, an introduction and acknowledgements
by co-organizers Lisa Melandri and len Sudul Edwards,
Ph.D., and a scholarly essay by independent curator,
writer, and arts administrator of contemporary art and
craft, Angelik Vizcarrondo-Laboy.

The exhibition publication has been generously supported in part by
Jdennifer Lauren Gallery and James Cohan Gallery.
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Ad Minoliti

Manifestacion pluriversal

Known for their inventive explorations of South American
Modernist painting traditions, Ad Minoliti’s work draws
on the legacy of geometric abstraction in their native
country of Argentina. Infused with inclusive, non-binary
and feminist perspectives, their work offers a fresh lens
on art history and aesthetics—combining abstraction,
vibrant colors, and playful figuration.

Minoliti’'s painted mural for CAM’s Project Wall is the base
for a larger presentation. In partnership with Proud Art
STL—an organization supporting LGBTQIA+ teenagers in
St. Louis—Minoliti led a workshop in which young artists
created self-portrait avatars that have been integrated
into the mural, alongside Minoliti’s paintings and wood
cutouts. A zine featuring an artist interview by members
of CAM’s Teen Museum Studies cohort, a curatorial essay,
images of Minoliti’s artworks, and more will soon be
released.

Ad Minoliti: Manifestacion pluriversal is
organized for the Contemporary Art Museum
St. Louis by Dean Daderko, Ferring
Foundation Chief Curator.

This exhibition is generously supported in
part by Nancy and Kenneth Kranzberg and
Ann Yeatman Sheehan Charitable Trust.

Ad Minoliti: Manifestacion pluriversal, installation view, Contemporary Art Museum St. Louis, September 6, 2024-February 9, 2025. Photo: Izaiah lohnson.



Cuteness, Vulnerability, £

Ad Minoliti. Photo: Lila Llunez.

CAM’s Teen Museum Studies program offers tennagers
the opportunity to learn about making exhibitions. This
year's cohot conducted an interview with exhibiting artist
Ad Minoliti to learn more about their work. This is an
excerpt from their interview.

Gray: Hi! | have a question pertaining to the way you
use cuteness, because it is so heavily associated with
femininity. Do you find yourself using cuteness to
embrace femininity? Or are you trying to disconnect
cuteness from those inherent gender roles?

Ad Minoliti: Great question! | relate cuteness to childhood
and | use childlike aesthetics to contrast the negative
connotations it can have in adult society. Children are
often seen as a parent or guardian’s property, more like
animals than people. When somebody says “you’re
treating me like a child” it shows us how society views
children. | associate cuteness with vulnerability, which is a
key value for survival and community. | spoke with a friend
who said it's our right to maintain our childhoods and our
access to this vulnerable space through our entire lives,
not just when we’re in kindergarten.

Gray: With that, wanting to preserve childhood, do you
have a message for people our age? We’'re transitioning
out of childhood and it becomes less and less socially
acceptable to be vulnerable. What would you say to

Allunwwo) p

An interview with Ad Minoliti
By CAM’s 2024 Teen Museum
Studies Cohort

people struggling with that? And trying to keep a hold of
that part of themselves?

Ad Minoliti: For me, personally, it was super important
to create community. Lots of people think our most
important relationships are romantic. But | believe that
establishing friendships and chosen families is a way
to survive and grow without having to censor ourselves
or limit who we are or how we move through the world.

Aidan: Hi, I'm Aidan. Out of all of the art pieces you’ve
made, which is your favorite?

Ad Minoliti: My favorite project would have to be The
Feminist School, which is a project that keeps on giving
and giving. Participants come together to each other
about subjects from gender studies to biology—basically,
anything we’re collectively interested in. It's a school
that’s open for everyone, all ages, all backgrounds.
Working together, we make free, alternative learning
situations. I've realized this project in many countries and
locations, and it has taught me so much!

Excerpted from an interview that will soon be published by CAM
in an exhibition zine featuring a curatorial essay, images of Minoliti’s
artworks, and more.
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Charles Atlas
Painting by Numbers

St. Louis-born Charles Atlas has developed an artistic
approach over the last four decades that consistently
pushes the boundaries of technology and moving imagery.
His innovative and distinctive artistic practice has
significantly shaped the landscape of contemporary visual
arts and performance. Atlas has produced pioneering
videos and films, and collaborated with visual artists and
choreographers including Marina Abramovi¢, Lady Bunny,
and Merce Cunningham, among others.

The title of Atlas’s work—Painting by Numbers—suggests
the popular hobbyist painting kits. In his video, endless
flows of numbers suggest galaxies of connections
exceeding the frame, time, and space. Originally created
as athree-channel video projection, this presentation has
been reconfigured for Street Views, where it is projected
daily on the CAM’s facade from dusk to midnight.

Charles Atlas: Painting by Numbers, installation view, Contemporary Art Museum St. Louis, September 6, 2024~-February 9, 2025. Photo: Izaiah Johnson.

Charles Atlas: Painting by Numbers is
organized for the Contemporary Art Museum
St. Louis by Dean Daderko, Ferring
Foundation Chief Curator.

This exhibition is generously supported in
part by Emily Rauh Pulitzer and Clever Little
Girl Foundation. Street Views is generously
supported in part by the Whitaker
Foundation.

WHITAKER
FOUNDATION



In and Out
of the Frame

Interview with Charles Atlas
By Tim Griffin

Charles Atlas may not yet be a household name, but one
suspects that this iconic maker of moving images—
already a legend in artistic circles—will one day be
regarded as one of our most important artists of the past
half-century. From Atlas’s earliest efforts as videographer-
in-residence for the Merce Cunningham Dance Company
in the 1970s to his more recent, large-scale installations
exploring mathematics, few artists have so shifted the
terms of video-making in art and culture at large. At

a time when performance was typically documented in
straightforward fashion, Atlas took creative liberties in
consultation with his subjects. He expanded the context
of performance by moving the camera, shifting the action
offstage, and using other effects that would forever
change how a performance could live beyond its time.
Moreover, through extended portraits of New York’s most
forward-looking art communities, Atlas has for decades
broken down distinctions between artist and viewer—
and between artist and artist—and presaged the ways
that self-generated images and media, today, are
transforming us all.

Tim Griffin: I’'m struck by how your thematics may be
far-reaching, and yet they always begin with the literal.
Here, you are dealing with highly speculative, even
poetic—to my ears—scientific theory, for example. But
you still open your thoughts with the actual room, or,

in other previous work, with the camera as it is setin a
room.

Charles Atlas: The structure is always the first thing
when | begin a piece. | mean, where’s it going to be? All
of my installation pieces are tailor-made for the first
space they’re shown in. And if they’re reinstalled, they’re
adapted from there.

TG: You’ve spoken elsewhere about how the very
medium of video provides you with a model for these
endeavors—there are time codes, and editing, and ways

Charles Atlas. Photo: Lori E. Seid.

in which structure and unexpected juxtapositions
trigger memories—and here that is plain to see. It’s
deeply moving. You’re going through your own archive
and constructing personal histories. Once again, the
philosophical conceits have immediate resonances.

CA: Yeah, | like the selection that came up. In some ways, |
had to put in memories of the people that I've worked
with, without that being the theme of the whole piece. I'm
happy with the way it represents my output. It’s not
completely representative or exhaustive or encyclopedic,
or anything like that. But it gives a flavor of a lot of the
things that interest me, and that I've done...I've always
wanted my work to be relevant to the current culture, but
| can see that things are going to move on after I'm not
here anymore.

TG: Do you already feel that kind of distance? In a sense,
your work already contains so many distancing devices,
even if just by offering a monologue meditation on the
operations of the brain—that’s something personal, and
not. You could also point to the conceptual art tenet
that once the artwork is out of the artist’s hands, it’s
already moved on and has a life of its own.

CA: I would say I’'m very invested in coming up with unique
solutions to different problems, or conditions. It’s not
apart from me. But probably something unique is my sort
of OCD about everything, about details, and having a logic
behind things. | mean, there are probably things that |
don’t perceive about my own work that other people do.

| did a film with William Kentridge. He said that the artist’s
job is to make the work, not to interpret it or know what it

means. | like that idea, because it takes the responsibility
off me.

Excerpted and reprinted with the permission of Pioneer Works.
Originally published on November 15, 2022.
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glyneisha

Shadows of Her Windows: Dreams of the Black Interior

Each summer, CAM’s Teen Museum Studies program
(TMS) guides participants through the process of
selecting a St. Louis-based artist and presenting an
exhibition of their work at the Museum. The 2024 TMS
cohort selected glyneisha, a poly-disciplinary artist,
educator, and community caretaker. glyneisha describes
her work as “archiving the inherent healing nature of
matrilineal Blackness through processes of ethical
collaboration informed by Black feminist scholarship.” In
Shadows of Her Windows: Dreams of the Black Interior,

furniture, artworks, and sentimental items from
glyneisha’s family home are presented together as a
reconstruction of personal memory and trauma, creating a
new environment of healing, encouragement, and change.
Available in the adjacent Library is a curated selection

of books by other artists and writers exploring family
dynamics, healing, and Black femininity as a way to bring
additional voices into the conversation. By inserting these
interiors within the museum setting, gleneisha disrupts
cultural norms of safety and representation.

Shadows of Her Windows: Dreams of

the Black Interior is organized for the
Contemporary Art Museum St. Louis by Gray
Baker, Caroline Entrup, Leanna Haynes, Finn
Kanak, Fern Kanak, Salem Lambert, Sarah
Ong, Felix Perez, Aidan Thompson, Sanai
Todd, Frankie Williams, and lacob Williams,
with support from Brandon Barr, Teen and
Adult Programs Manager.

Teen Museum Studies is generously
supported in part by the Berges Family
Foundation; Missouri Arts Council, a state
agency; The Strive Fund; Dana Brown
Charitable Trust, U.S. Bank Trustee; Dick
Miles and Pat Whitaker; Jlenny Birgé; Ferring
Family Foundation; Nancy and Ken
Kranzberg; Anonymous; Edward lones;
Norman K. Probstein Charitable Foundation;
The Terry and Phyllis Weiss Children’s
Education Fund; and Reinsurance Group of
America, Inc. This exhibition is a part of an
ongoing archival research project curated
by the artist that is supported in part by a
grant from the Regional Arts Commission of
St. Louis.

Presented by Teen
Museum Studies

Shadows of Her Windows: Dreams of the Black Interior, installation view, Contemporary Art Museum St. Louis, September 6, 2024—-February 9, 2025. Photo: Izaiah Johnson.
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Candice Lin, La Charada China, 2018 (detail from 11th Taipei Biennial: Post-Nature—A Museum as An Ecosystem, Taipei Fine Arts Museum, Taipei, Taiwan, 2018).
Earth, red clay, guano, cement, poppy seeds, sugarcane, seeds of various poisonous Caribbean plants, grow light, Mylar, wooden and metal armature, soaker
hoses, irrigation system, tinctures in glass bottles, ceramics, toy boat, gourds, pencil on paper drawings, teapots, teacups, photographs, dried flora, chain,
hardware, and video (color, sound, total running time: 13 min.) Photo courtesy: Francois Ghebaly, Los Angeles.

Like Water

Featuring artworks by an international and
multigenerational group of artists, Like Water considers
landscape simultaneously as a material, physical
condition, and an interior emotional state. The exhibition
addresses water in multiple ways—from its life-giving
and destructive powers, to the Mississippi River and its
tributaries, fonts (of inspiration), floods (of emotion),
climate change, leakiness, and the Middle Passage. Like
Water will fill the museum with sculpture, video, ceramics,
drawing, textiles, collages, and paintings—each artist
approaching the subject of water and fluidity in deeply
individual ways.

Multidisciplinary artist Jamal Cyrus transforms mundane
materials—denim, vinyl, and musical instruments—into
objects with densely-packed networks of meaning and

references to the US colonial trade, the Middle Passage,
and Blues music. Candice Lin’s practice—spanning
ceramics, built environments, assemblage and drawing—
critically exposes histories of colonization, extraction,
consumption, and exploitation. Her unique installation for
CAM celebrates the decay, leaks, sputtering, and
disintegration of materials, offering an analogue for the
dissolution of oppressive systems. With films and video
that amplify and expand cultural histories, Beatriz
Santiago Mufoz’s work explores the Classical Greek myth
of Philoctetes as it questions Puerto Rico’s “left-behind”
colonial relationship with the US, and its challenges due
to hurricanes and rising sea levels.

Immersing viewers in dense cascades of un-stretched
canvases suspended from ceilings and walls, Vivian
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Suter’s colorful, gestural paintings evoke fluidity both

in their application of liquid acrylics and as they slide
between abstraction and representation. For Dionne Lee,
water is a wilderness that holds dueling forces of safety
and danger. Lee’s meditative videos and collaged
photographic prints mine hidden histories. Simone Fattal’'s
earliest ceramic sculptures—inspired by a sculpture
known as the Amorite Spring Goddess—appear with her
other ceramic and cast bronze figures, charting a sinuous
course through the museum into its courtyard.

With stories and ideas that have been shaped by and
through this life-sustaining element, Like Water
encourages viewers to reflect on water’s emotional and
poetic resonances, and the changing cultural, ecological,
and sociopolitical ecosystems in which we circulate.

Like Water is organized for the Contemporary Art Museum St. Louis
by Dean Daderko, Ferring Foundation Chief Curator.

Major support for Like Water is provided by The Andy Warhol
Foundation for the Visual Arts. This exhibition is generously
supported in part by Etant donnés, a program of Villa Albertine;
Independent Curators International; Alison Sieloff and Sam Foxman;
Emily Rauh Pulitzer; Ann R. Ruwitch and lohn Fox Arnold; Mary Ann

and Andy Srenco; Pat Whitaker and Dick Miles; and Whitaker
Foundation.

E A is Xigaertine%

‘The Andy Warhol Foundation for the Visual Arts

Mississippi

River Basin
Curatorial
Research
Fellowship

lamal Cyrus, Blue Alluvial Glue 1 (Shape), 2022. Denim, cotton thread, and cotton batting.
56 x 42 inches. Collection Modern Art Museum of Fort Worth. Photo: Allyson Huntsman.

Ferring Foundation Chief Curator Dean Daderko was
selected as a 2024 Mississippi River Basin Curatorial
Research Fellow by Independent Curators International
(ICl), an organization that supports curators to help

create stronger art communities through experimentation,
collaboration, and international engagement. As one of
four recipients selected from a global pool of over 232
applicants, Daderko has received $10,000 and mentorship
from ICI. This support has allowed Daderko to travel along
the river and its tributaries to places like Des Moines,
Memphis, Minneapolis, New Orleans, Oklahoma City, and
Omaha to connect with artists and cultural producers.
Daderko explored the cultural and ecological
interconnectedness of sites and living beings, drawing both
literal and metaphoric connections between the art,
landscape, and site. The research has informed their
upcoming exhibition Like Water, which opens at CAM in
March 2025.



Year in Review

Paul Chan: Breathers, installation view, Contemporary Art Museum
St. Louis, March 8—August 11, 2024. Photo: Dusty Kessler.



M3INSY Ul Ied) 82

Exhibition
Highlights

Fall/Winter 2023-24

Dominic Chambers: Birthplace
“Since I'm coming home, | really
hope people take from the show a
recognition that | exist and that this
is an option,” says Chambers. “What
| hope people take with them is an
acknowledgement that this is a
space for participation, and we can
do well in it. You can thrive in it, too.”
— Dominic Chambers, St. Louis
Magazine, September 8, 2023.

Dominic Chambers first museum exhibition,
lustin Favela’s spectacular new video
projection, Hajra Waheed’s meditative sound
installation, and a major survey of Paul Chan’s
work were all on view at CAM this year.

Dominic Chambers: Birthplace, installation view, Contemporary Art Museum St. Louis, September 8, 2023-February 11, 2024.

Photo: Dusty Kessler.

lustin Favela: Ruta Madre

Ruta Madre, or Mother Road, evokes
Favela’s heritage as Mexican and
Guatemalan American and his
parents’ time working on the Las
Vegas strip. It examines LA’s Chicano
lowrider culture, especially Gypsy
Rose, a 1964 Chevy Impala painted
by artist lesse Valadez and named
for burlesque star Gypsy Rose Lee.
The piece also serves as a meditation
on St. Louis’ place as the “Gateway
to the West” as well as offers a bright
riot of colors that’s undeniably fun to
look at. — Riverfront Times,
September 13, 2023.

Justin Favela: Ruta Madre, installation view, Contemporary Art Museum St. Louis, September 8, 2023-February 11, 2024.

Photo: Dusty Kessler.



Visitors experiencing Hajra Waheed's sound installation Hum (2020). Photo: Tyler Small.

Hajra Waheed: A Solo Exhibition

"What lives at the heart of Hum is a deep desire to have
people connect to and learn from some important social
movements that take on power directly. Sound and song
often play a critical role in this, to bring people together,
inspire and reinforce courage in the face of state violence
and corporate power." — Hajra Waheed, Frieze,
November/December 2023.

LEAP Middle School Initiative: Collage, Portraits, and Pizzas, installation view, Contemporary
Art Museum St. Louis, September 8, 2023-February 11, 2024. Photo: Dusty Kessler.

LEAP Middle School Initiative:

Collage, Portraits, and Pizzas

Resident Teaching Artists Jorge Rios and len Everett
engaged students in various media including painting,
sculpture, and collage, while teaching them how to convey
personal identity through art. A highlight for students was
visiting St. Louis-based artist Katherine Bernhardt’s studio,
where they made their own playful “pizza paintings.”

Ruth Reese: Metamorphosis, installation view, Contemporary Art Museum St. Louis,
September 8, 2023 - February 11, 2024. Photo: Dusty Kessler.

Ruth Reese: Metamorphosis

Presented by Teen Museum Studies

For the 2023 Teen Museum Studies program, high school
participants were guided through a competitive
application review process and selected St. Louis-based
artist Ruth Reese to present a new exhibition of works at
CAM. In Metamorphosis, Reese's sculptures take
inspiration from Greco-Roman mythology and personal
experiences, which she uses to express the importance of
transformation and how one must view change as integral
to life. She uses clay and repurposed materials to create
imaginative, hand-made pieces that further her
connection with the earth.

New Art in the Neighborhood: How to Change Yoursetf World, installation view, Contemporary
Art Museum St. Louis, September 8, 2023-February 11, 2024. Photo: Dusty Kessler.

New Art in the Neighborhood:

How to Change Yoursetf World

Resident Teaching Artists Lillian Gardner and Mee ley
engaged students in dialogue about meaningful issues
and personal reflection, finding inspiration in themes such
as identity, environment, and legacy. NAN students also
participated in workshops with Great Rivers Biennial 2022
artists Yvonne Osei and Jon Young.
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Spring/Summer 2024

Paul Chan: Breathers

Although Chan’s new work may seem
like a departure from his video
installations from the early 2000s,
he says his time away helped him
realize that he’s always been more
interested in movement than images,
and movement doesn’t need to be
confined to screens. “l hit peak
screen,” Chan says. - St. Louis
Magazine, February 29, 2024.

Paul Chan: Breathers, installation view, Contemporary Art Museum St. Louis, March 8—August 11, 2024. Photo: Wil Driscoll. Photo: Dusty Kessler.

Photo: Wil Driscoll. Photo: CAM staff.

ArtReach: The Art of Caring Transform Your Hood

This showcase highlighted work made during the first The exhibition put the spotlight on affordable housing,
semester of the 2023-24 school year and explored the education, and improving the streets and mobility in St.
ArtReach curricular theme, “Social lustice and Healing.” Louis. Transform Your Hood proved to be a creative and
Artworks were made by students at Sumner, Vashon, and innovative model for getting conversation started and for
Clyde C. Miller Career Academy High Schools under the engaging the community to make St. Louis a better
guidance of Resident Teaching Artists Colin McLaughlin, place. — HEC-TV, September 2024.

leremy Rabus, and Rodrick Whetstone.



Program

Highlights

Paul Chan and Walker Art Center curator Pavel Py$ during
the opening weekend of Paul Chan: Breathers.
Photo: CAM staff

Artist Talks

Audiences had the opportunity to
hear directly from artists through
memorable talks by Dominic
Chambers, Hajra Waheed, Ruth
Reese, and Paul Chan.

Family Day and Play Date participants enjoy creative play
and artmaking. Photo: CAM staff.

Play Dates and Family Day

Blending the creativity of artmaking
with the rhythm of music, the grace
of dance, and other captivating
performances, our family-focused
programs offer an exciting avenue for
our youngest visitors to engage with
art. With Play Dates every second
Saturday of the month, and our
annual Family Day event, families can
look forward to a variety of
interactive experiences at CAM!

Bringing a variety of perspectives and
experiences, CAM’s range of programs offered
activities for visitors of all ages.

Michelle Mariposa and Marika Yasuda perform during

Artwork and Arias. Photo: Macy White, Opera Theatre of St.

Louis.

Artwork and Arias

In celebration of Asian American and
Pacific Islander Heritage Month, this
year’s event showcased a special
selection of arias curated by mezzo-
soprano Michelle Mariposa and
pianist Marika Yasuda, highlighting
AAPI voices in opera and celebrating
Paul Chan: Breathers. Artwork and
Arias is co-presented by Opera
Theatre of Saint Louis.

Simiya Sudduth leads participants in a guided breathwork
exercise. Photo: CAM staff.

RE: Deep Breathing

Inspired by Paul Chan: Breathers,
this event focused on harnessing the
power of deep breathing, and how
something as simple as “taking a
breather” can inspire, heal, promote
mindfulness, and foster social
connection. Participants heard the
perspectives of world-renowned
Opera luminary Patricia Racette, St.
Louis University Communications
Professor, Dr. Tim Huffman, and
multidisciplinary artist Simiya
Sudduth who also led breathing
exercises.
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Visitors engage with the Transform Your Hood exhibition.
Photo: CAM staff.

Transform Your Hood Town Hall
CAM, Transform 314 and Speak Up
St. Louis invited community
members to a town-hall style
discussion as the culmination of the
Transform Your Hood exhibition.
Volunteers assisted eligible
attendees with voter registration,
Brittany Raji Alberty, Christopher
Loss, and Kelly McGowan discussed
the importance of civic participation,
and the winners of the poster
competition were awarded a cash
prize.

Teen and Adult Programs Manager Brandon Barr gives a
tour at CAM. Photo: CAM staff.

Tours

CAM visitors of all ages engaged with
the exhibitions on view through
onsite tours. Designed to make
connections between the art on view
and its relevance to our lives, our
tours are available free of charge for
schools, universities, community
organizations, and companies. As
part of the Deaf Visual Arts Festival,
CAM partnered with DEAF Inc. and
Angela Botz to provide visitors a
guided tour of CAM’s exhibitions in
American Sign Language (ASL).

Maxi Glamour during First Friday in Grand Center: Faeded
Dance Party. Photos: CAM staff.

First Friday

Every month, CAM introduces
community members and art lovers
to unique experiences and
perspectives through First Fridays in
Grand Center. Highlights include
lustin Favela’s Family Fiesta, a
collaborative programs activating
sites throughout St. Louis referenced
in Dominic Chambers’ Birthplace of
Creativity, a special Speak Up Live
recording celebrating 20 Years of
CAM featuring Executive Director
Lisa Melandri, a Faeded Dance Party
for Pride Month creating an
exploratory space for femmes,
Queers, people of color, and those
that love them—and so much more!

Visitors and tabling organizations at Day With(out) Art
2023. Photo: CAM staff.

Day With(out) Art

Marking the 35th World AIDS Day,
CAM hosted a community
conversation led by Lawrence
Hudson-Lewis and Leigh Braxton,
tabling from local organizations, free
HIV testing, a portion of the AIDS
Memorial quilt, a collaborative
painting led by artist Tyler Harris, and
a screening space featuring video
works commissioned by Visual AIDS.
This event was co-presented with
Visual AIDS, Project ARK, and Vivent
Health.

Visitors engage with the exhibition Paul Chan: Breathers.
Photo: Wil Driscoll.

Art Night Out

CAM, Pulitzer Arts Foundation,
Mildred Lane Kemper Art Museum,
and the Saint Louis Art Museum
came together to host an evening
designed to promote art as an
accessible and social experience. Art
Night Out provided attendees with
the opportunity to engage with
modern and contemporary art and
each other at each museum. CAM
and the Pulitzer co-presented a
curatorial talk about the use of
everyday materials inspired by artists
Paul Chan and Delcy Morelos.



Film Screenings
CAM partnered with the annual St.
Louis International Film Festival to

present a selection of short films that

explore the world of contemporary
art through a cinematic lens. The
films included Komposition in Blau,
Color Rhapsodie, and With Peter
Bradley inspired by Dominic
Chambers; What These Walls Won't
Hold, and Master of Light inspired by
Hajra Waheed; and In Tow, Bertie the
Brilliant, The Eye Begins in the Hand,
and The Great Wall of Los Angeles
inspired by lustin Favela.

Ferring Foundation Chief Curator Dean Daderko and
Associate Curator Misa leffereis at Cocktail with the
Curators. Photo: CAM staff.

Cocktail with the Curators

Cocktail with the Curators provides
members the unique opportunity to
chat with our Ferring Foundation
Chief Curator Dean Daderko and
Associate Curator Misa leffereis in a
casual setting, get behind-the-
scenes insights about our current
exhibitions, and raise a glass to
contemporary art.

Photo provided by St. Louis Symphony Orchestra.

Symphony

To commemorate CAM’s 20th
anniversary, the St. Louis Symphony
Orchestra honored the Museum’s
space with a remarkable
performance of Beethoven’s String
Quartet Op. 131. This particular
composition resonated with the
genesis of Paul Chan: Breathers.
Similar to Beethoven, Chan
developed these works after being
on hiatus—ultimately leading to the
creation of works marked by creative
rebirth, struggle, and emotional
complexity.

Feast Your Eyes

A favorite night among CAM
audiences, this event again delivered
a delicious culinary adventure
inspired by the art at CAM. Chef
Matthew Daughaday, from Idol Wolf
at 21c Museum Hotel St. Louis,
pulled from the rich culinary
traditions of Spain to serve up a
playful tapas-style dining experience
that combined local ingredients with
classic Iberian sensibilities.

Dance

Audiences enjoyed a unique two-part
performance by Pack Dance at CAM
and the Saint Louis Art Museum
(SLAM). The collaboration explored
the synchronicity between the
bathers featured in the exhibition
Matisse and the Sea at SLAM and
Paul Chan: Breathers at CAM, whose
most recent works are heavily
inspired by the playful movements of
shape and color incorporated in the
legendary work by Henri Matisse.

Photo: Tyler Small.

CAM Block Party

Hundreds of supporters came out to
connect and celebrate CAM’s place
in the St. Louis community over the
last twenty years. The afternoon was
filled with musical performances, art
making, food trucks, free snow
cones, and opportunities for
connection with neighboring
organizations. To close the
celebration, CAM honored the
beloved volunteers, staff, community
members, and partners who have
shaped the museum over the last two
decades. CAM staff from past and
present gathered for a reunion to
share memories and swap stories.
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Special Events

Lisa Melandri and Brad Cloepfil.
Photo: Carmody Creative Photography

Gala Chairs. Back: Terry Good, lan Greenberg, lackie Yoon, Boo Cook, Chuck Cook, Susan Sherman, honoree Brad Cloepfil, Executive Director Lisa Melandri,
Ronnie Greenberg, Alexis Cossé, Ken Kranzberg, Ann R. Ruwitch, lohn Ferring, Andy Srenco, and Dwyer Brown. Front: Pat Whitaker, Emily Rauh Pulitzer, Betsy
Wright Millard, Paul Ha, Nancy Kranzberg, and Alison Ferring. Photo: Carmody Creative Photography.



20th Anniversary
Gala + Soiree

The 20th Anniversary Gala + Soirée was an extraordinary
evening celebrating the impact and the legacy of the first
twenty years of CAM. Guests from the Museum’s past

and present filled the 21c Hotel Museum including twenty
influential leaders who have shaped CAM throughout its
twenty-year history. Gala Chairs included: Dwyer Brown;
Boo and Chuck Cook; Alexis Cossé; Alison and lohn Ferring,
Terry Good, lan and Ronnie Greenberg, Paul Ha, Nancy
and Ken Kranzberg, Betsy Wright Millard, Emily Rauh
Pulitzer, Ann R. Ruwitch, Susan Sherman, Andy Srenco, Pat
Whitaker, Jackie Yoon, and Donna Moog (deceased).

The night honored acclaimed American architect and
principal of Allied Works, Brad Cloepfil, whose visionary
design for the Museum building opened in 2003 and
marked a new era for the Museum and the arts community
in St. Louis. After Emily Rauh Pulitzer—who was part of the
architect selection committee during its development—
gave a heartfelt speech honoring Cloepfil, Lisa Melandri
surprised him with a proclamation from the City of St. Louis
recognizing April 19, 2024 as Brad Cloepfil Day in St. Louis,
commemorating the Museum’s groundbreaking which took
place on April 19, 2001.

As a fundraising event, the night was a huge success. Gala
attendees raised their paddles during the Fund the Need
auction to ensure free access to art for the next generation
of St. Louisans. In less than twenty minutes, more than
$230,000 was raised in support of artists, exhibitions,
community initiatives, and youth arts education at CAM,
making it CAM’s most successful Fund the Need auction to
date. Overall, the Gala generated a record-setting over
$600,000 through ticket sales, the Fund the Need live
auction, individual donations, and sponsorship revenues.
Many attendees not only helped found the museum and
supported it during its early years, but have also continued
to help ensure its success for decades on. The deep
generosity of the attendees was truly energizing.

Following the Gala, many of the guests joined revelers for a
Soirée with drinks, dancing, and desserts. Music by Agile
One kept the party going through the night. The evening
was truly one to be remembered!

Photo: Tyler Small

Photo: CAM staff.

Trivia Night

Supporters turned out for the annual Trivia Night

at CAM fundraiser raising over $18,000 in support of
CAM’s education programs. Michelle Dougherty,
producer and co-host of Cliterally Speaking the
Podcast emceed the event and led a fun-filled night
of art, trivia, and games. Winners for the evening
received custom Barbie-themed trophies as a nod to
the year’s blockbuster movie, complete with lustin
Favela-inspired cut paper outfits. All proceeds
benefited CAM’s youth arts education programs

in schools and on-site, including ArtReach,

LEAP Middle School Initiative, New Art in the
Neighborhood, and Teen Museum Studies. These
immersive programs provide opportunities for
young people to learn from regional, national, and
international artists and culminate in professionally
installed student exhibitions at CAM.

Photo: CAM staff.

Contemporary Circle Celebration

Members at the Patron level and above gathered
at CAM for an evening of appreciation at the
Contemporary Circle Celebration. While our
supporters mingled over summertime cocktails,
wine, and small bites, Executive Director Lisa
Melandri highlighted the Museum’s achievements
over the past year, marking the last milestone
moment of the 20th anniversary celebration. Ferring
Foundation Chief Curator Dean Daderko gave an
exclusive preview of the artists and exhibitions
planned for the year ahead.
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Impact by the Numbers

July 1, 2023-
dune 30, 2024

27,060

Museum attendance

241,134

Virtual audience

4,255

Youth served

158

Programs + Tours
(99% free)

82

Artists hired
for programs

Photo: Tyler Small.

Community Partners
and Collaborators

Schools & Universities

Brittany Woods Middle School
Carver Elementary School
Clyde C. Miller Career Academy
Forsyth School

Fort Zumwalt School District
Freeburg School District
Grand Center Arts Academy
Hazelwood East High School
Hazelwood School District
Hixon Middle School
Immanuel Lutheran School
Incarnate Word Academy
lefferson Elementary School
lennings Middle School

Lincoln County RIll School District

Mascoutah High School
McCluer North High School
McKinley High School
Montessori Lab School
North Technical High School
Okaw Valley Middle and High
School
St. Louis Public Schools
Sumner High School
Vashon High School
Winfield School District
Eastern lllinois University
Southern lllinois University
Edwardsville
St. Louis Community College
St. Louis University
University of Missouri-St. Louis
Washington University in
St. Louis

Community Organizations

Angad Arts Hotel

Annie Malone Children &
Family Services

Brookdale Senior Living

Camp Sunsplash

CanonDesign

Cinema St. Louis

Claver House

Covenant Blu Grand Center
Neighborhood Association

Covenant House

Criptonite Arts

Crown Center for Senior Living

Da Hood Connects

DEAF Inc.

december Magazine

Different Dynamics

Flance Early Learning Center

Friendship Village
Chesterfield

Grand Center Inc.

Great Rivers Greenway

HEAL Center for the Arts

Hispanic Festival Inc.

Kranzberg Arts Foundation

Laclede Groves Senior Living

LifeBridge Partnership

LifeWise STL

Mary Ryder Home

Metro Theatre Company

Moosylvania

Museum of Contemporary
Religious Art

Oasis

Opera Theatre of St. Louis

Pack Dance

Prison Performing Arts

Project ARK

Project SHADES

Pulitzer Arts Foundation

Saint Louis Art Museum

Saint Louis Dance Theatre

South Grand Community
Improvement District

Speak Up St. Louis

St. Elizabeth's Adult Day Care

St. Louis Art Fair

St. Louis Housing Authority

St. Louis Public Library

St. Louis Symphony Orchestra

The Luminary

The Sheldon

Veterans Community Project

Ville Collaborative

Visual AIDS

Vivent Health

Volunteer Lawyers and
Accountants for the Arts

Well Connected



Annual Report

July 1, 2023-
dune 30, 2024

Operating
Revenue

Individual contributions
Grants & sponsorships
Public funding
Fundraising events (net)
Earned income
Investment earnings

$1,029,681
$720,023
$319,817
$533,005
$86,803
$501,382

Total revenue

$3,190,711

Operating Expenses

Where Funding
Comes From

32

Individual
contributions

23

Grants &
sponsorships

16

Investment
earnings

10

Public
funding

17

Fundraising
events (net)

3

Earned
income

Exhibitions & programs $2,282,531
Administration $224,928
Fundraising $631,562
Total expenses $3,139,021
Net Assets

Beginning of year $28,440,981
End of year $29,389,398

Where Funding Goes

73

Exhibitions
& programs

20

Fundraising

7

Administration

Photo: Wil Driscoll .
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Annual
Giving
July 1, 2023-
dune 30, 2024

CAM is grateful for the many donors
who provided support this year.

$100,000+

Gateway Foundation

loan and lean Goodson Estate
Emily Rauh Pulitzer

leanne C. and Rex A. Sinquefield
Regional Arts Commission

$50,000-$99,999

The Andy Warhol Foundation for the Visual Arts
Ann Yeatman Sheehan Charitable Trust

Berges Family Foundation

Ferring Family Foundation

Missouri Arts Council, a state agency

National Endowment for the Arts

Teiger Foundation

Whitaker Foundation

$25,000-$49,999

Clayco

Dana Brown Charitable Trust, U.S. Bank Trustee

Alexis M. Cossé and Erik Karanik

Institute of Museum and Library Services

lames Cohan, NY and Kathy Butterly

Nancy and Kenneth Kranzberg

Sue McCollum

Nancy Reynolds and Dwyer Brown

PNC Arts Alive

Ann R. Ruwitch and John Fox Arnold

Alvin and Ruth* Siteman

Mary Ann and Andy Srenco

The Strive Fund

Pat Whitaker and Dick Miles

William T. Kemper Foundation, Commerce
Bank Trustee

$10,000-$24,999

Anonymous
Allied Works Architecture
lessica and Kelvin Beachum Family Collection
lenny Birgé
Gail E. Childs and J. Bradford Childs
Crawford Taylor Foundation
liaMin and Michael Dierberg
Edward lones
Employees Community Fund of Boeing
St. Louis

Frankenthaler Climate Initiative of the Helen
Frankenthaler Foundation

Independent Curators International

lan and Ronald Greenberg

ludy W. Levy

Norman K. Probstein Charitable Foundation

Penny Pennington and Michael Fidler

Reinsurance Group of America, Inc. (RGA)

Michael Staenberg

Trio Foundation of St. Louis

The Saigh Foundation

Two Sisters Foundation

Wells Fargo Advisors

lackie Yoon

$5,000-$9,999

Ameren Missouri

Anonymous

David Bentzinger and Michelle Donnelly

Lee Broughton and Chrissy Taylor

Caleres Cares Charitable Trust

David Charak Il

Jane and Robert Clark

David Mason + Associates

Preston Davis

Yvette and John Dubinsky

First Bank

loe Herman

Tracie Hope-Chisom and Sylvester Chisom

Terry Hoffmann and leff Hartz

lames C. lamieson Il

lames Cohan, NY

lennifer Lauren Gallery

lohn and Ashley Kemper

Hedwig Lee and Stephanie Li

Mary Ranken lordan and Ettie A. Jordan Charitable
Foundation

Lisa Melandri and Jordan Gaunce

Mid-America Arts Alliance

Moneta Group LLC.

PNC

Carrie and William L. Polk Ir.

The Prufrock Foundation

Leslie and lacob Reby

Robert Lehman Foundation, Inc.

Barbara and Richard Rothschild

lulian and Sanya Schuster

Kate and Howard Stephen

Stifel

Caryl Sunshine

Tarlton Corporation

Pam and Greg Trapp

Amanda Trudell Cambridge and Paul Cambridge

Kate Warne

Webster University

losephine and Richard Weil

Tracie Wolfmeyer

$2,500-$4,999

Anonymous

Susan Barrett and Chris Poehler
Larnise and Scott Boain

Mark and Ramsey Botterman
Christine Buck and David Mason
Candice Carter-Oliver, Ph.D.
CannonDesign

Megan and Brian Clinton

Erik and lennifer Hansell

Tracy Hart

lessica L. Holzer

Gianna Jlacobson and Todd Siwak
1.P. Morgan Private Bank

Atul and Anjali Kamra

Greg Lukeman and Justin Scarbrough
Margaret McDonald and David Ott
Harry and Betsy Orchard

lulie and William Shearburn
Susan and David Sherman Ill

Dr. Donald M. Suggs

Alex Wolff

Sherry and Gary Wolff

Ann Ziegler

$1,000-$2,499

AHM Group, LLC

Anonymous

lohn Antes

Cathy Barancik and Steve Novik

Tim Bahr and Ronald lagels

Shannon and Dr. Bradley Bailey

Eric Barr

Clarence C. Barksdale

Christy Beckmann

lessica Brod-Millner and Andrew Millner

Aaron Bunse

Elissa and Paul Cahn

Barbara and Charles Cook

lohn Curry

Adrienne Davis

Tim and Maria Desloge

Rachel and David Eidelman

ludy Epsten and David Lemkemeier

Steve and Linda Finerty

Margretta Forrester-Gaffney and
Walker Gaffney

Adam and Alice Foster

Roxanne H. Frank*

Lois Friedman

Gregory Glore

lohn H. Grizzell

Lannis Hall

lulie Hess and losh Saipe

Bill and Susie Hizar

Cheri Hoffman

Louise and Richard lensen

Min Jung Kim

Toni Kaufer and Sandy Schonwald

Stefanie and David Kirkland

Beverly and Steve Knight

Patty and Gary Krosch

Bernie Lee

Eva Lundsager and Paul Ha

Karen and Mont Levy

lames F. Mann

Martin letco Heating and Air Conditioning Inc.

Marsha Mathews

Maria and Thomas McHugh

Kiku Obata

Kathleen O'Neill

Sarah and Peter Palermo

Deborah 1. Patterson

lay Perez and William A. Donius

Ali and lustin Rand

Stephanie Riven and Roger Goldman*

Chloé Risto and Kevin Byerley

Laura K. Sawyier

Susan and Michael Scully

David Sewall and leff Kapfer

Krista Seymour and Brian Maurizi

Alison Sieloff and Sam Foxman

Simons Family Charitable Trust



William and Carol Schuchard

Mary Strauss

Dawn Suggs

Kit Sundararaman

Sonny and Kim Ta

The Terry and Phyllis Weiss Children’s
Education Fund

Vivent Health

Ted Wight

WILsquare Capital

Anabeth and lohn Weil

Betsy Wright Millard

lae Yoon and Madeline Gemoules

Deborah Zimmerman and lonathan Root

Stephanie and William Zorn

$500-$999

4 Hands Brewing Co.

Ronald and Sandra Ackerman

Anonymous

Andrew Arnold

Shelby and lim Arsenault

ludith Bender

Tina and Tom Bergmann

Marie-Héléne Bernard and Doug Copeland

lane Birdsall-Lander and Robert C. Lander

Mark Braun

Judith Child and Alan Schwartz

Brent and Anna Dezember

Susan and David Dobmeyer

Christina Dougherty and Brent Mueller

Yolanda and Pat Forkin

Alyson and Gregg Garland

leffrey Gershman

Terrance J. Good

Michael and Paula Gross

Brittney and lohn Hearn

Elizabeth and Julian Hess

Michael Holtzman

Suzanne and lames Johnson Il

Andrew lorgensen and Mark Stuart-Smith

Chloe and Simon Kelly

Deanna Kuhimann-Leavitt and Robert Leavitt

Matt & Constance Lambdin

Hannah and Lawrence Langsam

Phyllis and Kenneth Langsdorf

Carol and lamie Lister

Rosalyn and Charles Lowenhaupt

Alex Mace

Constance McPheeters

Cynthia and Walter Metcalfe

Mitch and Bob Meyers

Tyler and Monica Meyr

lane and Stephen Mitchell

Mary and lames Moog

Michael Ness and lennifer Voelker

Lee Nussbaum

Linda Nussbaum and 1 Swofford

Project ARK, Washington University School
of Medicine

ludy and Paul Putzel

Lauren Ross and Michael Ramey

Doug Rasmussen

Duane Reed

William M. Rodgers IlI

Cara Starke and Gavin Kroeber

St. Louis Symphony Orchestra

United Fire Protection St. Louis

Department of Art History and Archeology
at Washington University in St. Louis

Roseann Weiss and Harper Barnes

Christine and Bradford K. Werner
Mike and Barb Williams

$250-$499

Anheuser-Busch InBev
Anonymous

Laura Arnold and David Kimball
Rachel Aubuchon

Sarah and Chris Bertman

Arjun Bhat

Sara Bucy and Paul Steger
Mary and Richard Butler

Kelvin C. Carter

Center for the Study of Race, Ethnicity & Equity

at Washington University in St. Louis
Susan and Carmon Colangelo
Sarah Doriani and Luke Mafazy
Crystal Ellis
Sara Epstein
Donna Eovaldi
Express Scripts
Mary Katherine Fanning
Ryan Fanning and lessica Seitz
David Fike and Robert Rodriguez
Kathleen and David A. Fischhoff
Christy and Gary Fox
Peter Fuerst
Kayla and leffrey Gamble
Barbara Gervais
Shelly Goebl-Parker and lon Parker
lan and Rand Goldstein
Vera and lose Gomez
Sheila Greenbaum and Gary M. Wasserman
Christopher Holt
Margie Horowitz
Charles Houska
Mitchell and Devyani Hunt
Claudia loyce
Emily Karcher
Barry M. Kessler
Sally Kiehnau
Bryan W. Knicely
Cara and Eric Knox
Vikram and Laura Lakhwara
Stephen Leet and Susan E. Bower
Tiya Lim and Chak Lattanand
len Logan Meyer

Dr. Gina Maminta Marusic and Branko 1. Marusic Ir.

Susan Matlof

Guy and Margaret McClellan
Susan and Terence McGreehan
Meridith McKinley and Jeff Winzerling
len and David Meyer

Molly Moog

Mary Neal

Gina and Nathan Nelson
Raymond Pitchford

Adrienne and David Piston
Sanford Poger

loseph Quinnell

Amy Ravin and Eric Brown

lane and Bruce Robert

Dr. Bill Russell

Mona Sabau

Eleanor Safe and Dennis Hyland
Christine Schmiz

Aaron Schump and Meredith Fey
Bettie Schroth lohnson

Bill and Kathleen Sitzer

Michael Spradling

Randall Stauder

Tracy Sykes-Long and Al Long

Sissy and Edwin Thomas

Mary Walsh and Patrick Shea

Elisa and Randy Wang

Mei Chen Welland

Miriam G. Wilhelm and Mr. Eric Friedman
Cayce and Gregory Zavaglia

Diane Zebell

Essica Zink

In-Kind Contributions

21c Museum

Armstrong Teasdale

Bar K

Barrett Barrera Projects

Bengelina Hospitality Group

Breakthru Beverage Missouri

Brothers Lazaroff

Caleres

Ciggfreeds Liquid & Lace

City Museum

Clayton Community Foundation

Climb So 1l

Crystallized Sexuality LLC

David Stine Furniture

Dierberg Vineyard

DRAWN STUDIO

Extraneous, Commas Improv Troupe

Ryan Fanning and lessica Seitz

Field Theory, Civil Alchemy, and Truly Floral

Fly Yoga

Golden Gems

lazz St. Louis

Kirkwood Performing Arts Center (KPAC)

Kranzberg Arts Foundation | Music at the
Intersection

Sarah Palermo

Lilly Pulitzer

Ada Macanufo

Maria and Thomas McHugh

Susan McCollum

McHugh Business Solutions LLC

Momoderne

Nestlé Purina

Parker's Table

Personal Space Fitness

Profield Reserve

PRP Wine International

Quarrelsome Coffee

Repertory Theatre of Saint Louis

School of Rock

Shakespeare Festival St. Louis

Shameless Grounds

Sheldon Arts Foundation

Six Flags St. Louis

St. Louis American

St. Louis Blues

St. Louis Symphony Orchestra

STL Style

Syberg's

The Fabulous Fox Theatre

The G.0.A.T. Brand

The Hawthorn

Top Golf

Total Wine & More

Turn Restaurant

Union Studio

Upstream Theater

Urban Chestnut Brewing Co.

Vakkar Salon
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Hassan Hajjaj
Wamuhu, 2015

Metallic Lambda print on dibond, handmade frame,
cans of Mountain Dew

New Exhibition

POP STARS!

Popular Culture and

Contemporary Art
Through June 2025

llluminating the intersection of celebrity, commerce, technology, and the
media, Pop Stars! Popular Culture and Contemporary Art, 21c St Louis’s

latest exhibition, features more than 90 works of art by 55 artists from all over
the world. A multimedia exploration of popular culture, Pop Stars! examines
recent shifts in how culture is being created and consumed,
|

demonstrating the dominance of the popular as today’s

ubiquitous culture.
21cStLouis.com

Follow us at: @21¢cSTL OPEN AND FREE 24/7/365



A BEAUTIFUL NOISE: The Neil Diamond Musical - OCT. 29 - NOV. 10
PETER PAN - NOVEMBER 13-24
CHICAGO - NOV. 29 - DEC.1

Dr. Seuss’ HOW THE GRINCH STOLE CHRISTMAS!
The Musical - DECEMBER 27-29

SIX - JAN. 21 - FEB. 2
SHUCKED - FEBRUARY 11-23
SOME LIKE IT HOT - FEB. 26 - MAR. 9
MEAN GIRLS - MARCH 14-16
KIMBERLY AKIMBO - MARCH 25 - APRIL 6
RIVERDANCE - MAY 2-4

AIN'TTOO PROUD:
The Life and Times of The Temptations - MAY 9-11

& JULIET - MAY 20 - JUNE 1

See FabulousFox.com for on-sale information for each show
314-534-1111 - FabulousFox.com
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grandcenterinc.org @ @grandcenterartsdistrict
X
@ @grandcenter @grandcenterartsdistrict

“Best Coffee
in St Louis!” -
Our Customers

Macarons, Lavazza Euro
Coffees, Croissants,
Organic French Wine,
Tarts & Cakes,
Eclairs, Napoleon,
Iced Drinks, Gelato,
Fine Chocolates, & More

111 W Lockwood Ave,
0ld Webster Groves
% 314-395-6094
& LeMacaronIStLouis@gmail.com
M-Sat 9am-10pm Sun 9am-9pm
f © lemacaronstlouis

Reserve our Event Room!!
Seating up to 36!




Andy Warhol, Flowers, 1970, Feldman & Schellmann II. 69, screenprint, ed.
187/250, 36 x 36 inches, sold for $60,000

WE ARE A PROUD
SUPPORTER OF CAM.

Accepting Consignments for All Future Auctions

5000 WASHINGTON PLACE
SAINT LOUIS - MISSOURI 63108

contact us at 314 454-6525
AUCTION GALLERIES

WWW.LINKAUCTIONGALLERIES.COM

Duane Reed
Gallery

Harumi
Nakashima

4729 McPherson Ave e St. Louis, MO @ 314-361-4100 ® www.duanereedgallery.com e info@duanereedgallery.com
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Plan your event at
camstl.org/event-rentals

Photo courtesy Chloé Risto and Kevin Byerley.
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THE

SHELDON

Arts Without Borders

BRINGING ART TO LIFE

COMMUNITY

Collaborates to Enrich
the Community

Fall Exhibitions:
September 27 - January 18
Opening reception:

Friday, September 27 6-9pm
Stephen Signa-Avilés:
(N)either This (Nor) That

Kendra Ward:
There is No Home

Spring Exhibitions:
March 7,- May 10
Opening Reception
Friday, March 7 6-9pm
Wallace Herndon Smith &

Caro Prados Burks:
The Still Life

Benjamin Pierce:

CumvmesAoRTIrli\ir:rS Brigham Dimick: Private Before You Go
Arls Scene and Collective Spaces Michael Wilson

H.R. Scott, Paint Webster Martha ller, Open Theme Annual R |a n I(errane

Jo Stealey: Reverie

GALLERY

Provides a Hub for
the Arts

EXPERIENCE

Fosters Creative
Opportunities

Jeff Moore, Emerald Nerinx-Webster Alliance

WEBSTER-ARTS.ORG | 2 SUMMIT AVENUE | WEBSTER GROVES MO, 63119

(©) WEBSTER_ARTS_ORG

thesheldon.org

.
(D) WTEERTERAGIBU I 3648 Washington Blvd., St. Louis, MO 63108

314.279.1800

Learn about chess
through the lens of art,
culture and history.

WORLD

CHESS

HALLof FAME

Saint Lowis, MO

f ¥ © @ @worldchesshof 4652 Maryland Ave, Saint Louis, MO 63108

worldchesshof.org
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Located in the Central West End
neighborhood of St. Louis, Houska
Gallery exhibits emerging and
mid-career artists from St. Louis and
the midwest. Houska is a place where
introductions are made between the
community, artists, and the visions
they create. With multiple showrooms
and frequently rotating group shows,
the gallery’s program elevates artists
by curating exciting and thoughtful
exhibitions.

Houska Gallery opened in 1998 as
the studio gallery of Pop artist Charles
Houska and has since grown to show
a diverse range of contemporary
artistic styles for the collector and

art lover.

HOUSKAGALLERY

4728 McPherson Ave

St. Louis, MO 63108
314.496.1377
www.houskagallery.com
houskagallerysti@gmail.com

N

1969
2024

YEARS

NEW CITY SCHOOL
(age 3 - 6th Grade)

5209 Waterman Blvd | St. Louis, MO | 63108
newcityschool.org | (314) 361-6411




@ HermanMiller

Eames® Lounge Chair and Ottoman
Designed by Charles and Ray Eames

Centro Modern Furnishings

4727 McPherson Avenue
St. Louis, MO 63108
314.454.0111
centro-inc.com

Authorized Herman Miller Retailer
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—  When Given the Option... Choose the Best ——

314.607.5555
ted@tedwight.com
@ tedwight.com @stlouis.style

S1L,500,000
THE HISTORIC JUDSON HOUSE IN GRAND CENTER

3733 Washington Avenue
ST.LOUIS, MISSOURI 63108
5BEDS | 4 FULL2 HALF BATHS | 7,334 SQ. FT.

Education | Exhibition | Shop | Community
5080 Delmar Blvd. | St. Louis, MO 63108 | www.craftalliance.org

Craft Alliance’s exhibition series is funded in part by the Missouri Arts Council,
the Regional Arts Commission, and the Trio Foundation.



Kodner Gallery

Modern and Contemporary

Jim Dine (American, b. 1935) Blue Carbordundum Robe, 1992
Invest in an Icon. Consult Kodner.

For three generations, Kodner Gallery has represented some of the
most important artists of our time. Whether you are getting started,
expanding your collection, or interested in selling, let the expert
art consultants at Kodner Gallery advise you with confidence, quality
and personal service.

Mitchell
Rosenquist
W ar h ol
Lichtenstelin
PlLcasso

T r o v a
Chagalll
D a L L
Kol lwitz
Calder
Christo
M L r 0
Wesselmann
D L n e
St e L L a
0 vV r
L e g r
Matisse
Chihuly
H g
M L

9650 Clayton Road
(314) 993-4477
www.kodnergallery.com
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CONSERVATION
UP CLOSE.

Get a Zoo perspective
at stlzoo.org.

wye Saint Louis Zoo

¥ Animals Always®




3730 Foundry Way, Suite 188
St. Louis, MO 63110
314.620.4194

Thu 12-5
Fri-Sat 11-6
Sun 12-5

Momoderne.com
Momoderne
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Design Agendas:

IModern Arxchitecture
in St. Louis, 1930s-1970s

Onview September 13, 2024-January 6, 2025
Free and open to all

Image credit: Aerial view of the St. Louis riverfront after demolition for the Jefferson Natlonal Expansion

“ws[El Mildred Lane
4 Kemper Art Museum wWﬂShU
314-935-5417 kemperartmuseum.wustl.edu Sam FOX SChOOI




SISO

St. Louis Symphony
Orchestra

The

Discover your SLSO.
Tickets on sale now at

slso.org

Victoria Knudtson, Horn

Buisillanpy gg



Visitor & Member

Information

Hours

Wed-Sun 10:00 am-5:00 pm
Open until 8:00 pm Fri

Address and Parking

3750 Washington Boulevard
St. Louis, MO 63108

CAM is located in the Grand Center
Arts District of St. Louis at the corner
of Spring Street and Washington
Boulevard and next door to the
Pulitzer Arts Foundation. Free and
metered parking is available along
Washington Boulevard and Spring
Street. Visitors may also take
advantage of numerous parking lots
and garages in the district.

Membership

CAM members support the work of
some of today’s most innovative
artists. Members contribute to a
thriving art scene in St. Louis and
make it possible for us to bring
contemporary art to thousands in our
community.

All CAM Members receive

/ Invitations to exclusive member
events and programs, including
opening night Member Previews, and
Cocktail with the Curators

/ Discounted ticket prices to select
programs like Feast Your Eyes

/ 10% discount at AO&Co at CAM and
in CAM’s shop

/ Subscription to Mesh, CAM’s
annual magazine

/ 100% tax-deductible membership

Become a member today!
Visit camstl.org/join

Connect with CAM

Call 313.535.4660

Visit camstl.org

Instagram @camstl

Facebook @mcontemporaryartmuseumstl
Audio tours camstl.org/audio
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Contemporary Art
Museum St. Louis

3750 Washington Blvd

St. Louis, MO 63108
314.535.4660 | camstl.org
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